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Exile in Latin Epic 

S. J. Harrison
Exile, in the broad sense of extended and/or enforced absence from home with imperilled or impossible prospect of return,
 is a fundamental element of Greco-Roman epic plots. Such chronic and perilous dislocation of the normally localised existence of the ancient world gave special scope for heroic adventure, and thus fitted the most elevated and defamiliarised form of literary discourse.
 Latin epics inherit exile as a plot-feature from the Greek epic tradition, especially the theme of ktistic or foundational exile, where a hero leaves his homeland to set up a new culture;
 in Latin epic before Vergil, some treatment of the story of Aeneas as an exile from Troy and founder of the Roman race occurred in both Naevius’ Bellum Punicum and Ennius’ Annales, while on the more historical level Cicero’s exile in Greece and triumphant return to Rome in 58–7 BC appear to have been key events in his own lost De Temporibus Suis.
 

In what follows I want to trace the theme of exile in the six main preserved Latin epics (Vergil’s Aeneid, Ovid’s Metamorphoses, Lucan’s De Bello Civili, Silius’ Punica, Valerius Flaccus’ Argonautica and Statius’ Thebaid), and to show how it illustrates and promotes the central concerns of each of the poems.

1
Ktistic exile is naturally at the centre of the plot of the Aeneid. Aeneas appears from the very first as fato profugus (1.2), going to exile in Italy from the Trojan perspective, though his Italian destination is later skilfully rebranded as the Trojans’ original home through their distant descent from the Italian Dardanus, who himself left Italy to found Troy (3.167–9, 8.133–7): this anticipates (but reverses in direction) Aeneas’ role as ktistic exile moving from Troy to Italy. Aeneas’ departure from Troy and wanderings around the Mediterranean are consistently presented as a form of exile, and when Aeneas complains to his mother that he is Europa atque Asia pulsus (1.385) he uses a word which is standard for exilic expulsion.
 The theme of exile and its sufferings is naturally prominent in Aeneas’ own narrative in books 2 and 3: at 2.637–8 Anchises initially refuses to join his son in leaving his homeland for exile in old age (abnegat excisa vitam producere Troia / exsiliumque pati), while the ghostly Creusa does not spare Aeneas in her foretelling of future wanderings and lengthy exile (2.780: longa tibi exsilia et vastum maris aequor arandum). Aeneas as retrospective narrator is fully conscious that he is leading his men into a long and arduous exilic journey around the Mediterranean, cf. 2.798: collectam exsilio pubem, 3.4–5: diversa exsilia et desertas quaerere terras / auguriis agimur divum, 3.11–12: feror exsul in altum / cum sociis natoque penatibus et magnis dis.

At Carthage, Aeneas encounters Dido, another ktistic exile already busy founding a new city, evidently matching Aeneas’ own mission (cf. 1.437 (Aeneas speaking): “o fortunati, quorum iam moenia surgunt”). As has often been noted, the pair’s shared exilic experience and ktistic role provide a psychologically plausible motivation for their immediate mutual attraction, and Dido herself declares to Aeneas that she knows from experience what he has been through (1.628–30): 

me quoque per multos similis fortuna labores

iactatam hac demum voluit consistere terra:

non ignara mali miseris succurrere disco.

A similar fortune has tossed me, too, through many toils and has willed that I should settle down in this land. Having experienced distress myself I know how to aid wretched people.

But exile puts Dido in a vulnerable position as well as one of sympathy. She is a single woman with enemies (cf. 4.325–6: Pygmalion or Iarbas), whose disastrous dalliance with Aeneas leaves her exposed to local vengeance, and in her despair she cannot face a second exile (cf. 4.545–6: quos Sidonia vix urbe revelli, / rursus agam pelago …?). Dido’s ktistic exile, initially so similar, is not in the end a positive role model for Aeneas, and though she succeeds in founding her city, her death and curse doom it ultimately to destruction under Rome, something famously foreshadowed in the narrative of her end (cf. 4.669–71).

More positive as a model for ktistic exile for Aeneas is Antenor, who has preceded Aeneas in establishing a Trojan outpost in Italy—cf. 1.242–9:

Antenor potuit, mediis elapsus Achivis,

Illyricos penetrare sinus, atque intima tutus

regna Liburnorum, et fontem superare Timavi,

unde per ora novem vasto cum murmure montis

it mare proruptum et pelago premit arva sonanti.

hic tamen ille urbem Patavi sedesque locavit

Teucrorum, et genti nomen dedit, armaque fixit

Troia; nunc placida compostus pace quiescit …

Antenor escaped from the throng of the Achaeans and was able to come safely to the Illyrian gulfs and to the kingdom of the Liburnians and cross the spring of Timavus, from where through nine mouths it goes as a bursting sea with the mighty roar of a mountain and covers the fields under a sounding sea. There however he placed the city of Patavum and the new home of the Trojans, and gave a name to the people and set up the Trojan arms; now he rests buried in a quiet peace (Fairclough/Goold (1999), modified).

As successful founder of the stable and peaceful city of Padua, Antenor offers encouragement for the future foundation of Aeneas’ proto-Roman state. Less positive, again, are the other Trojan exiles Helenus and Andromache, with their pathetic city in Epirus which slavishly replicates the topography of Troy (3.294–471).
 This shows the sterility of nostalgically cloning Troy in exile, without dynamic forward thrust: the New Troy in Italy will and must be different, and will indeed ultimately lose the name of Troy (cf. 12.826–37). 

Exile is also presented in the Aeneid as the fate of some of the victorious Greeks from Troy as well as that of Aeneas’ and Antenor’s defeated Trojans. When the Trojans arrive in Italy, their former enemy Diomedes, now in self-chosen exile on the Italian Adriatic coast (11.246–7), is sent for by Turnus (8.9) to join the Latin forces, but famously refuses to fight the Trojans again (11.251–93). Though Diomedes’ professed fear and respect for Aeneas’ military ability (11.282–7) is very different from his encounter with Aeneas in the Iliad where the Trojan is wounded and rescued from death only by the intervention of his divine mother Venus (Il. 5.297–317), his refusal to fight again points to the inevitability of Aeneas’ victory this time. The war in Italy, in many ways a second Trojan War,
 thus neatly excludes the most important Greek survivor of the first Trojan War who could have participated. The motif of exile for a former opponent from the victorious Greek side at Troy is also found in the case of Idomeneus. When the Trojans arrive in Crete, their old Iliadic adversary has been exiled from the island (cf. 3.121–2: fama volat pulsum regnis cessisse paternis / Idomenea ducem). Thus both these fearsome warriors are in exile, and though one is in exile close to Aeneas both are conveniently removed or disarmed, so that Aeneas never meets in battle the same adversaries who defeated his city. 
In general, Italy itself seems to abound in ktistic exiles before Aeneas reaches it.
 Quite apart from the recently-arrived Antenor (above), Evander is in exile from Greece with his Arcadians at Pallanteum (8.333–5):
me pulsum patria pelagique extrema sequentem 
fortuna omnipotens et ineluctabile fatum 
his posuere locis. 

Allmighty fortune and an inevitable fate have placed me in these places, me, who am expelled from my native land and follow the most distant tracts of the sea.

This exilic status, and the location of Pallanteum at the site of the future Rome, clearly parallels him with Aeneas as a successful founding immigrant; the mythographic tradition that Evander went into exile after killing his father under persuasion from his mother, recorded by Servius on Verg. A. 8.51, is conveniently erased in the search for a positive parallel with Aeneas, conversely famous for saving his father. Italy seems to have been the home of exiles from its earliest times: even Saturn, the presiding deity of the Italian Golden Age, came to Italy in exile from Olympus when overthrown by Jupiter (8.319–25). Again the parallel with Aeneas is clear: the immigrant ruler establishes a peaceful regime and turns the suffering of exile into the prosperity of a new state.

The Latins who face Aeneas in the war in Italy also have exilic connections. Turnus, though Italian-born, is a kind of Greek abroad, an Argive in Italy, as Juno with her own close Argive connections (cf. Il. 4.50–4) is keen to present him (7.371–2):

et Turno, si prima domus repetatur origo,

Inachus Acrisiusque patres mediaeque Mycenae.
If we go back to the first origin of his house, Inachus and Acrisius and Mycenae itself are the ancestors of Turnus.

This identity of Turnus as a hostile Greek is an important element in the re-run of the Trojan War; he is the opposite of Evander’s surprisingly friendly Greek Arcadians (cf. 6.96–7: via prima salutis / (quod minime reris) Graia pandetur ab urbe) in representing traditional Greek hatred of the Trojans. Mezentius, echoing the Tarquins and other tyrants, is shown as in exile for his over-violent rule and as a refugee in the service of Turnus (8.489–93), but by a characteristically Vergilian twist his initially invidious exile is ultimately made the source of sympathy in his lament for his dead son Lausus at 10.849–50: 


                          heu, nunc misero mihi demum

exilium infelix, nunc alte vulnus adactum! 

Ah! Now at last my exile is bitter, now my wound is driven deep indeed !.

Here a text-critical point is involved. Exitium (MPR) is read by Mynors, but exilium (P1, Servius) read by Williams and Geymonat, is clearly right, as I have argued elsewhere:
 the point is not that death is now unfortunate for Mezentius (indeed the opposite is true in context, as he has lost his beloved son and has nothing to live for), but that only now does the misery and loneliness of his exile become fully clear after the loss of his son’s companionship. Mezentius the evil exile thus becomes the pitiable exile as he moves towards death.

A parallel figure of an evil exile with a more attractive child is to be found in the character of Metabus, father of the Amazonic Camilla (11.539–43):

pulsus ob invidiam regno virisque superbas

Priverno antiqua Metabus cum excederet urbe, 

infantem fugiens media inter proelia belli

sustulit exsilio comitem, matrisque vocavit
nomine Casmillae mutata parte Camillam.

When Metabus, expelled from his kingdom because of ill-feeling and his arrogant strength, left Privernum, the ancient city, as he fled through the centre of the battle, he took with him his child as a companion in exile and called her after her mother Casmilla’s name, but slightly changed, Camilla (trans. Fairclough, modified).
The evident thematic link with Mezentius the exiled tyrant is here reinforced by verbal resemblance (11.539: pulsus ob invidiam regno ~ 10.852: pulsus ob invidiam solio), and as with Mezentius this invidious image is softened by a moving presentation of the tyrant’s fatherly care. This occurs in the famous episode where Metabus ties his baby daughter to a spear and throws it over the river to safety, and rears her alone amid wild animals (11.547–72). 
Thus the Aeneid presents as its central structural feature the triumphant overcoming of exilic danger and uncertainty: the destructive reverberations and geographical dispersals necessarily consequent on the end of the Trojan War are turned to a positive and civilising purpose in establishing a proto-Roman foundation in Italy. It also presents a plot where the exile of the hero and his companions is a key mode of engendering sympathy. A number of other exilic figures appear, who are made to reflect in various ways on Aeneas and his mission in Italy and whose stories are manipulated so as to relate appropriately to the poem’s primary plot of successful emigration and foundation. Some of these figures are motivated to interact with Aeneas on the basis of their shared exilic experience, while others present morally inferior kinds of exiles, expelled from their communities not (like Aeneas) by the fortune of war but by political misbehaviour, reminding us by contrast of Aeneas’ kingly qualities.
 But even these ‘evil exiles’ (Mezentius and Metabus) can be softened in presentation through sympathetic children for whom they show fatherly care, thus underlining the pietas which is a key theme of the Aeneid.

2
Modern scholarship on Ovid’s Metamorphoses has often stressed its diverse explorations of its eponymous theme of transformation.
 One form of transformation not much considered in this literature is exile: but exile as a permanent move of domicile is surely a kind of metamorphosis, and it is therefore perhaps not surprising that exile is a major theme in Ovid’s poem. Another motivation for the prominence of exile in the Metamorphoses is its prominence in the plot of the Aeneid, just seen; here as in other respects Ovid’s epic is coming to terms with its great predecessor. A third potential reason is Ovid’s own exile: scholars are fast moving to the position that at least some of the Metamorphoses was written or rewritten from Tomis and thus from a post-exilic standpoint, which gives an extra weight and interest to the theme of exile in the poem.

The first exiled character in the poem is Io, driven in bovine form by divine persecution from Greece to Egypt (Met. 1.583–746). Her move to Egypt is the penultimate stage in a series of metamorphoses, since she is also changed from woman to cow for concealment in Greece and from cow to the goddess Isis in Egypt. Her exile and overall career recall that of Aeneas: she is described as profugam (1.727, cf. Verg. A. 1.3: profugus), her journey involves a long Mediterranean voyage (but West-East rather than East-West), she is subject to divine persecution by Juno, and achieves divine status at her final resting-place. Similarly reminiscent of Aeneas is Cadmus in Metamorphoses 3:
 sent into quasi-exile from Tyre by his father in the search for Europa (cf. 3.5: profugus) and promised real exile if he fails to return with his sister (3.2–3: si non invenerit, addit / exilium), Cadmus moves from a great Asiatic city to found a settlement in a new country to the West after a series of oracular instructions, all evidently Vergilian elements, and as for Aeneas, his ktistic exile and foundation of Thebes leads (at least temporarily) to successful emigration (cf. 3.131–2: iam stabant Thebae: poteras iam, Cadme, videri / exilio felix), though in Cadmus’ case his descendants are about to bring tragic sufferings to his new city. A further exile in the poem with Vergilian connotations is Lycabas, the ringleader of the sailors’ plot to kidnap the god Bacchus narrated by Acoetes to Pentheus. He recalls Vergil’s Mezentius as an evil exile and a killer of Etruscan origin—cf. Met. 3.623–5:

furit audacissimus omni

de numero Lycabas, qui Tusca pulsus ab urbe 
exilium dira poenam pro caede luebat.

Lycabas raged, the boldest of all the group, who had been expelled from the Tuscan city and was atoning through his  exile for an awful slaughter.
dira … caede clearly recalls the infandas caedes inflicted by Mezentius on his citizens (Verg. A. 8.483), and Lycabas (like Mezentius) is punished for his wrong-doing. 

Just as some stories in the Metamorphoses contain repeated physical metamorphoses (e.g. that of Peleus and Thetis, Met. 11.221–65, or that of Arachne, Met. 6.103–28), so there is at least one exile story in which the motif of exile is repeated several times. This is the narrative of Medea. In Met. 7 we see her leaving her home of Colchis for Iolcus with Jason (155–8), her departure into exile from Iolcus after the death of Pelias (351: fugit), her departure from Corinth after her filicide (397: effugit), her cordial reception as an exile (402: excipit) by Aegeus in Athens, and her final flight after attempted poisoning of Theseus (424: effugit). These repeated exiles have an important structural function in the poem, linking up the Argonaut story from the end of book 6 with the Theseus cycle of books 7 and 8. Thus exile can be used as part of the narrative grammar of the Metamorphoses, and perhaps, given its role as a form of metamorphosis, help to hold the poem together by repeatedly referring to its overt topic of transformation.

Finally, we come to two stories where a character’s exile tempts the reader to make connections with the post-exilic Ovid. In book 8 we find the great inventor Daedalus trapped in effective exile on Crete, longing to return to his home in the metropolis of Athens (Met. 8.183–5):

Daedalus interea Creten longumque perosus

exilium tactusque loci natalis amore

clausus erat pelago.

Meanwhile Daedalus, who had come to hate Crete and his long exile and was touched by love for his native land, was shut in by the sea.

The picture given in this famous episode of the supreme artificer in exile across the sea, longing to return to a great city and trying unsuccessfully to use his powers of creation, sets up a seductive parallel with the Ovid of the exile poetry seeking to get back to Rome through his poetic art.
 This is strengthened by a series of allusions in the exile poetry which compare Ovid’s fate with the story of Daedalus and Icarus:
 Ovid fears his poetic book will suffer Icarus’ fate at Tr. 1.1.90, compares his ‘fall’ to that of Icarus at Tr. 3.4.21, and wishes for the wings of Daedalus at Tr. 3.8.7 so that he can return to see patriae … dulce solum. Daedalus in fact did go on to Italy according to the Aeneid (6.14–19), joining the collection of exiles in Italy noted above; the Metamorphoses records him only as far as Sicily (Met. 8.260), but the idea that Daedalus escapes ultimately to Italy adds to the resemblance to the exiled Ovid who would like to do the same.

The figure of Pythagoras in Metamorphoses 15 has sometimes been seen as a parallel for the poet himself.
 Exile is one element which the sage and the poet share (Met. 15.60–2):

vir fuit hic ortu Samius: sed fugerat una

et Samon et dominos odioque tyrannidis exul
sponte erat.

There was a man of Samian origin: but he had fled both from Samos and from its rulers and was a voluntary exile because he hated tyranny.

It has been persuasively but briefly suggested that this intellectual in exile fleeing from tyrannical power could reflect Ovid’s own exilic situation.
 The suggestion becomes even more tempting when we remember that Pythagoras discourses in Ovid’s poem at extraordinary length (Met. 15.75–478) about metamorphosis in a speech which has often been seen as an encapsulation of the whole poem and which is (anachronistically) addressed to and fully absorbed by a ruler of Rome (Numa, 15.479). Could this be a meditation of the exiled Ovid on the chances of his Metamorphoses and other poetry successfully reaching the ear of Augustus?

Thus in Ovid’s Metamorphoses we see the theme of exile operating in several different ways. First, the poem clearly shows the influence of the Aeneid in the presentation of divinely-driven, ktistic and violent exiles. Second, it also demonstrates interest in the theme of repeated exile and its role in drawing together a narrative line, relating to a key issue in the poem of how to unify a vast and potentially dispersed congeries of material, and suggesting that exile itself is a form of the poem’s central unifying topic of metamorphosis. Finally, the poem’s inclusion of exiled intellectuals with thoughts of home or interest in lengthy discourse about metamorphosis points at least potentially to the poet’s own exile in Tomis.

3
Lucan’s epic faithfully reflects a key feature of the civil war between Caesar and Pompey—the fact that most of its crucial events took place outside Italy. Thus this civil war is largely fought out by two sides at least temporarily in exile: the action moves soon (by the end of book 2) from Italy to Gaul, Illyria, Greece and Egypt, even Troy, never returning to Rome or Italy in the incomplete text we have.
 Some on the losing Pompeian side suffered exile in the long term too: C. Claudius Marcellus, allowed to return from Mytilene to Rome by Caesar’s clemency in 46 BC,
 was one of the lucky ones. This exilic aspect is part of the general presentation of a world out of joint: Romans are presented in a series of alien environments pursuing the negative project of the effective destruction of the Roman state. Exile here is in effect anti-ktistic, inverting the Vergilian master narrative of successful emigration and new foundation: Rome is unmade by geographical dispersal, not created by integrative settlement.

Exile is a clear debating topic between the sides in the opening book of Lucan’s poem, where both use it to argue for their own position. At 1.277–9 Curio claims that the right is with him and the Caesarians since they have been forced out of Rome and are enduring exile willingly—only Caesar’s victory will re–establish normality and the rule of law:

at postquam leges bello siluere coactae

pellimur e patriis laribus patimurque volentes

exilium: tua nos faciet victoria cives.

But after the laws have fallen silent because of the war, we are forced away from the Lares of our fathers and suffer exile voluntarily: your victory will make us citizens again.
This is wonderfully ironic in the circumstances, since Caesar is about to cross the Rubicon, thus both returning ‘home’ from Gallic ‘exile’ and himself contravening the laws. This willing exile is matched by the unwilling exile of Pompey and his supporters who abandon Rome and Italy as Caesar approaches. It has long been pointed out that Pompey’s departure from Rome is a systematically perverted re-run of Aeneas’ departure from Troy;
 the Trojans flee to establish the firm future of Rome, whereas here Romans, Senate, magistrates and people, flee the city itself into the uncertainty of exile—cf. e.g. 1.488–92:

… invisaque belli

consulibus fugiens mandat decreta senatus.

tum, quae tuta petant et quae metuenda relinquant

incerti, quo quemque fugae tulit impetus urguent

praecipitem populum.

… and the Senate fled and left to the consuls the hated declaration of war. Then uncertain which safe places they should seek or which dangerous places they should leave, wherever the thrust of the flight carried them, they tread the heels of the hastening people. (INSPIRED BY LOEB…)
This flight into exile and civil war is summed up in a typically brilliant sententia (1.503–4): sic urbe relicta / in bellum fugitur. 

Here as elsewhere the emotional colouring of exile is used to elicit sympathy for the Pompeian cause. Another example is the simile which compares Pompey to a defeated bull as he retreats to Brundisium and (ultimately) the sea (2.601–9):

pulsus ut armentis primo certamine taurus

silvarum secreta petit vacuosque per agros

exul in adversis explorat cornua truncis

nec redit in pastus, nisi cum cervice recepta

excussi placuere tori, mox reddita victor 

quoslibet in saltus comitantibus agmina tauris

invito pastore trahit, sic viribus inpar

tradidit Hesperiam profugusque per Apula rura
Brundisii tutas concessit Magnus in arces.

Just as a bull, driven out from his herd in his first battle, seeks the recesses of the forests and, as an exile in the deserted fields, tests his horns on the tree-trunks and does not return to the pastures until his neck has recovered and his muscles have grown strong, and soon leads the herd he has regained accompanied by the bulls to whichever glades he pleases, victorious, , against the herdsman’s will: so Pompey, inferior in strength, surrendered Italy and as a fugitive retreated through rural Apulia to the safe fortresses of Brundisium.
This simile seems to convey Pompey’s hopes of reculer pour mieux sauter, hopes which are ironically not fulfilled (he will not return or achieve free movement ever again); Caesar is a more effective controlling pastor than the one in the simile, and Pompey’s exile will be permanent. Even in death Pompey will not return to his homeland (cf. 8.837: exul adhuc iacet umbra ducis); indeed he will end up out of the world altogether (9.1–14). As he finally leaves Italy Pompey is again the new Aeneas, going into exile with sons, household gods and a band of followers (2.728–30):

cum coniuge pulsus 

et natis totosque trahens in bella penates

vadis adhuc ingens populis comitantibus exul
driven out with his wife and his sons, taking with himself the entire household into war, mighty still as an exile, accompanied by entire nations.
The notion that despite his best intentions he will never return is strongly played for emotional colour at the beginning of book 3, recalling the similar stress on exilic departure at the matching structural point of the Aeneid (3.4–5 and 11–12, see section 1 above)—cf. 3.4–7:

solus ab Hesperia non flexit lumina terra

Magnus, dum patrios portus, dum litora numquam

ad visus reditura suos tectumque cacumen

nubibus et dubios cernit vanescere montis.

Magnus [i.e. Pompey] alone did not turn away his eyes from the Italian soil, while he saw grow dim and vanish before his eyes his native harbours, the coast he was never to see again, the hilltops covered with clouds and the mountains.
Once the Pompeians are out of Italy, ironies arise about political authority in exile. In the Senate-in-exile called in Epirus at 5.1–64,
 the paradox of the position is exploited: the senators meet in a humble camp, not in the mighty Curia, and in northern Greece, not in Rome, ‘a foreign and a lowly place’ (Braund’s translation: cf. 5.9–10: peregrina ac sordida sedes / Romanos capit proceres). Lentulus, the presiding consul, tendentiously contrasts this (legitimate) Pompeian Senate with the (illegitimate) Senate of Caesarians at Rome (5.29–34) :

non umquam perdidit ordo

mutato sua iura solo. maerentia tecta

Caesar habet vacuasque domos legesque silentis

clausaque iustitio tristi fora; curia solos

illa videt patres plena quos urbe fugavit:

ordine de tanto quisquis non exulat hic est.

Never has this order [sc. the Senate] lost its rights because of a change of place. Caesar controls the weeping houses and the empty homes [sc. of Rome] and the silenced laws and a forum closed in grim holiday. That Senate there only contains senators which the [true] Senate expelled when the city had not yet been deserted. Whoever has not been exiled from this great order [i.e. the true Senate] is here. 

The last line formulates a typically brilliant paradox: the Caesarian Senate at Rome is ‘in exile’ because it gathers those who were disreputably expelled from Rome previously, whereas the Senate in Epirus is the ‘real’ Senate.

Finally, the emotional power of exile is used to characterise Pompey in several different ways during and after the crisis of Pharsalus, especially in connection with his fatal decision to go East in defeat, consistently presented as a further and more alien stage in the exile from Rome which began with his departure from Italy. He himself holds out his own potential further exile in defeat as a motivation to fight in his speech to his troops (7.379: Magnus, nisi vincitis, exul), while the poet-narrator sympathises with the defeated Pompey as he sets off for Egypt on a second and more humiliating stage of his exile from Rome, suggesting paradoxically that victory would have been even worse (7.703–6):

quidquid in ignotis solus regionibus exul,

quidquid sub Phario positus patiere tyranno,

crede deis, longo fatorum crede favori,

vincere peius erat.

Whatever you will suffer alone as an exile in unknown countries, whatever you will suffer under an Egyptian tyrant, believe the gods, believe the favour of the fates that has lasted so long: victory would have been worse.
This second exile will not only throw Pompey on the mercy of an eastern potentate; it will also feature lesser eastern potentates such as Deiotarus as companions (8.208–9: terrarum dominos et sceptra Eoa tenentis / exul habet comites). The transformation of circumstances from Pompey’s departure from Italy at the end of book 2, accompanied by the Roman people, not by eastern kings (cf. 2.730: vadis adhuc ingens populis comitantibus exul—see above) is a striking index of his desperation and decline.

Thus the theme of exile is deployed to several literary purposes in Lucan’s epic. Firstly, it is used to allude to and present differences from the positive ktistic plot of the Aeneid: Pompey leaves his homeland like Aeneas, but there is no founding mission and no happy issue of his journey—Rome is doomed like Troy and there is no resulting new city, only the destruction of the old one under future imperial tyranny. Secondly, the quasi-legal issue of who is in exile and who is not during a civil war graphically frames a situation in which the normal mechanisms of the state have broken down to produce a political and legal vacuum in which either of the two sides can make competing claims of legitimacy and hard treatment. Finally, the emotional power of exile is enlisted to present Pompey as a character: the two stages of his exile, leaving Rome and Italy and then heading for the East after Pharsalus, form a narrative of increasing humiliation and despair which elicits readerly sympathy.

4
Though much of the action of Silius Italicus’ Punica takes place when one or other of the two protagonists (Hannibal and Scipio) is away from his native land and perhaps in exile in some sense, most of the firmer references to exile in fact encompass events outside the story-time of the poem, looking back to the literary and mythological antecedents of the poem’s action or forward to consequences in the future.

The first pair of references to exile (like so much in Silius) looks back to the world of the Aeneid, once again underlying the treatment of exile in a post-Vergilian epic.
 When Juno/Tanit stirs up Hannibal to fight the Romans at the beginning of the poem, she refers scornfully to the exile of Aeneas from Troy which founded the Roman state (1.42–4) :

“intulerit Latio, spreta me Troius” inquit

“exul Dardaniam et, bis numina capta, penates

sceptraque fundarit victor Lavinia Teucris …”

“Against my will”, she said, “the Trojan exile has brought to Latium Dardania and his household gods, deities that have been taken prisoners twice, and victorious he has founded a Lavinian kingdom for the Trojans…”

This verbal attack, adducing the shame of exilic beginnings, is neatly reversed at 1.444–6, where the Saguntian Daunus taunts Hannibal with his city’s origin in the exile of Dido, contrasting this with the higher status of Saguntum:

non haec Sidonia tecta

feminea fabricata manu pretiove parata,

exulibusve datum dimensis litus harenis.

This is not a Sidonian city, built by the hand of a woman and bought for money, nor a shore with measured space of sand, given to exiles (LOEB, modified).
In both cases the word exul has a derogatory quality and is deployed as an insult. 

The eventual future exile of Hannibal after the events of the poem, wandering from Hellenistic court to court until his death in 183 BC, is twice anticipated in the poem, each time with similar negative colouring. The poet’s intervention at the end of book 2 foretells this future exile, anticipated as a counterpoint to his high moment of victory in the capture of Saguntum (2.701–3):

vagus exul in orbe

errabit toto patriis proiectus ab oris,

tergaque vertentem trepidans Carthago videbit.

Homeless, as an exile he will wander over the whole world, expelled from his native land, and fearful Carthage will see him retreating.
This humiliation of Hannibal in exile beyond the poem is again foreshadowed at 13.883–5 in the prophecy of the Sibyl:

pro! quanto levius mortalibus aegra subire

servitia atque hiemes aestusque fugamque fretumque

atque famem, quam posse mori!

Ah! How much easier is it for mortals to suffer bitter slavery and cold and heat and exile and the dangers of the sea and hunger than to die.

In both cases the exile of Hannibal is emphasised by its positioning as the climax of a major prophetic scene. The poem’s insistence on the ultimate exile of Hannibal after its own events stresses that he is indeed punished in the long term for his villainy in attacking Rome, even if he is not killed at Zama.

In book 10 we see exile again as disreputable, this time as part of a cowardly plan by Metellus and a band of conspirators to beat a tactical retreat over the sea after the disaster of Cannae (10.418–21):

trans aequor Tyrios enses atque arma parabant

Punica et Hannibalem mutato evadere caelo.

dux erat exilio non laetus Marte Metellus,

sed stirpe haud parvi cognominis.

They were preparing to evade Tyrian swords and Punic arms and Hannibal by changing the sky they gazed upon across the sea. The leader in this exile was Metellus, not successful in war, but of a family of great name.
This is an expression of moral disapproval for the plan to abandon Italy: such deliberate self-exile is clearly the last refuge of the coward, and Scipio intervenes dramatically to suppress the conspiracy of Metellus (10.426–48).

Exile can also be used to gain sympathy in the poem, when seen from the point of view of the exile him/herself rather than as a derogatory label. At 3.567–8, in a scene which reworks Aeneid 10.51–62,
 Venus uses the exile of Aeneas and the Trojans as an argument to Jupiter for favouring their Roman descendants:

parumne est

exilia errantis totum quaesisse per orbem?

anne iterum capta repetentur Pergama Roma?

Is it not enough that we have wandered over the entire earth in search for a place of exile? Or shall we return to Pergama again once Rome has been taken?

Jupiter then reassures her with a prophecy of Roman victory which stretches well beyond the end of the Punic wars to the exploits of the Flavian dynasty (3.570–629). Another complaint by a female character using the emotional weight of exile to generate sympathy is that of the sea-nymph Cymodoce, who suggests rhetorically to Proteus in book 7 that the success of Hannibal means that she and her sisters will be obliged to leave the shores of Italy and go into exile in Africa (7.433–4):

patria num sede fugatae
Atlantem et Calpen extrema habitabimus antra?

Will we leave our native place and inhabit the most remote caves of Atlas and Calpe?

There is a neat irony here, as it is Hannibal (as we have seen) who will ultimately go into exile from Africa, not the nymphs to Africa, and Proteus then confirms the vanity of Cymodoce’s fears by prophesying the victory of Scipio in the current Second Punic War and that of his grandson in the future Third (7.487–93). As in book 3, the momentary pathos of exile as a protest against potential loss of divine favour for Rome is answered by a comfortingly glorious prophecy of eventual Roman success.

Sympathy is generated likewise by the idea of exile in the case of the virtuous Capuan Decius, who vainly opposed the submission of his city to Hannibal in book 11 (155–258) and was sent off in chains to Carthage by Hannibal to await future cruel punishment.
 The poem presents him as unjustly exiled in the mind of his fellow-citizens as their city is captured by Rome (13.279–81):

nec vulgum cessat furiare dolorque pavorque.

nunc menti Decius serae redit et bona virtus

exilio punita truci.

Nor do grief and fear cease to make the crowd rage. Now, too late, Decius and his great virtue, punished by harsh exile, come to their mind.

The sympathy for his exile here is linked with their regret at not heeding his views in book 11, which would have prevented the sack of their city by Rome. Decius can perhaps be seen as the counterweight to Metellus in book 10: the dishonourable Metellus urges exile from Italy as a cowardly exit after Hannibal’s triumph at Cannae, while Decius’ unjust exile after Hannibal’s occupation of Capua is a mark of his virtue. A similar positive use of exile in the presentation of a Roman hero is to be found in the apostrophe by Fabius Cunctator of the great Camillus and his return from exile to defeat the Gauls in 390 BC and celebrate a triumph in the city which had so recently expelled him (7.557–9): 

quantus qualisque fuisti,

cum pulsus lare et extorris Capitolia curru

intrares exul, tibi corpora caesa, Camille,

damnata quot sunt dextra!

How great and what a man you were, Camillus, when you—expelled from your home and banished, an exile—entered the Capitol in a chariot, how many bodies were slain by your right hand that had been punished [sc. with exile].

The point here is that Camillus was too noble to hold a grudge against Rome for his exile and willingly returned to save his country.

Thus the main deployment of the theme of exile in the poem seems to be to use the idea’s emotional weight to carry ideological disapproval or approval and sympathy. On the one hand, it is emphatically deployed as an insult in verbal attack and negative comment, and as the anticipated and just punishment for the villainous Hannibal for his war against Rome. On the other hand, we find the emotionally sympathetic power of exile deployed to good effect in scenes of momentary doubt about the eventual outcome of the war, and in presentations of Roman and Italian heroes as noble exiles. The theme of exile belongs mainly to events in the past or future: only the inglorious proposed exile of Metellus and the unjust exile of Decius present exile as a contemporary event in the Second Punic War, which stresses its symbolic and ideological function.

5
The voyage of the Argo is a mythological plot-line which involves the temporary exile of the main hero and his companions and results in the permanent exile of the heroine. By contrast with the Aeneid, we here have an epic voyage which moves from West to East rather than East to West, and which is avowedly a temporary absence from Greece rather than a foundational journey into exile. In Valerius Flaccus’ version in the Argonautica, the theme of exile is largely prominent in the treatment of Medea, though it is not forgotten that Jason and the Argonauts are exiles of a kind. This is stressed once in a disparaging and tendentious reference by the tyrant Aeetes, presenting them as the scourings of Greece rather than as the impressive list of heroes they actually are (7.43–5):

quinquaginta Asiam (pudet heu) penetrarit Iason

exulibus meque ante alios sic spreverit una,

una ratis, spolium ut vivo de rege reportet?

Shall Jason make his way through Asia with fifty exiles (what a shame!) and shall one, one!, boat treat me before others with so little respect as to carry away spoils from a living king?

The model of the exile Phrixus, Jason’s relative who fled from Greece to Colchis and stayed there to marry Aeetes’ other daughter, is also a strong underlying presence in the poem from its very beginning.
 The devious tyrant Pelias claims at 1.41–50 (clearly falsely)
 that Phrixus’ ghost appeared to him demanding vengeance for his murder by Aeetes, thus suggesting a moral motive for the expedition, which he urges upon his nephew Jason as a punitive one to avenge Phrixus’ death. However, it is clear that Phrixus was in fact well received by Aeetes, married his daughter Chalciope, and died a natural death (5.224–5,233–5). In a vision which clearly matches that of Pelias in book 1 and links the two tyrants as characters, Phrixus’ ghost even appears to Aeetes in Colchis to give a helpful warning that he must be careful to guard both the Golden Fleece and Medea (5.233–40), an important moment in the plot which looks forward to the battles with the Argonauts in book 6 :

“<o> qui patria tellure fugatum
quaerentemque domos his me considere passus

sedibus, oblata generum mox prole petisti,

tunc tibi regnorum labes luctusque supersunt

rapta soporato fuerint cum vellera luco.

praeterea infernae quae nunc sacrata Dianae

fert castos Medea choros, quemcumque procorum

pacta petat, maneat regnis ne virgo paternis.”

“Oh you, who have allowed me to settle in these places when I had been exiled from my native land and was looking for a home, who soon offered his offspring to me as bride and sought me as his son-in-law: the ruins of your kingdom and weeping will be left to you once the Golden Fleece has been taken from the sleep-drugged grove. Moreover Medea, who is now sacred to Diana of the underworld and leads chaste choruses, must be betrothed to any one  of her suitors in order that she may not remain a virgin in the kingdom of her father.”
Phrixus’s own career (here as often in the poem) is clearly suggested as a point of comparison and contrast for that of Jason:
 where Aeetes had received the older Thessalian princely exile and given him his daughter, presumably in order to secure the Golden Fleece, the younger Thessalian prince is only a temporary exile, out to take both the Fleece and the other daughter back to Greece, and does not deserve the friendly reception given his older relative. It is ironic of course that this point is made by Phrixus himself.

The role of Medea as exile, as already suggested, forms a key focus of interest in the poem, which tells how she was induced to leave her homeland for love. Even before the Argonauts reach Colchis, we find the song of Orpheus on the theme of the story of Io, clearly suggestive of the future career of Medea (4.348–421).
 The brief summary prefixed to the song makes the point clear (4.349–51):

refert casusque locorum

Inachidosque vias pelagusque emensa iuvencae

exilia …

She tells the history of these places, the wanderings of Inachus’ daughter, and the exile of the heifer that wandered so far across the sea…
The eastward wandering of the princess Io across the sea (picked up from Ovid’s Metamorphoses—see p. ### above) prefigures the similar and impending westward voyage of Medea, likewise forced to leave her homeland because of erotic involvement. Both are headed for permanent exile, Io in Egypt (4.407–21), Medea in various cities of Greece. This parallel with Io is raised again in the scene in book 7 where Aeetes renegues on his agreement to hand over the Golden Fleece, Jason departs in anger and Medea is left forlorn (7.26–152). There the hapless Medea is compared to Io at the edge of the sea (7.111–15):

qualis ubi extremas Io vaga sentit harenas

fertque refertque pedem, tumido quam cogit Erinys

ire mari Phariaeque vocant trans aequora matres,

circuit haud aliter foribusque impendet apertis

an melior Minyas revocet pater …

Just as wandering Io felt the sandy shore and put forth her foot and put it back again, Io, whom the Fury forced to go on to the swelling sea and whom the Egyptian mothers called across the sea: just so Medea moves around and clings to the open doors, waiting to see whether her father might recall the Minyae in a better mood …

The explicit point of comparison is her hesitation, waiting to see if her father will change his mind, matching that of the bovine Io as she holds back from the water she will have to cross, but it seems clear that the link already made in Orpheus’ song between Io’s future exile and travel and those of Medea is invoked here;
 Aeetes’ refusal of the Fleece means that Medea will need to betray her family and go into exile to achieve union with Jason. 

This is reinforced in the same scene when Medea enquires of her sister (7.119–20) about her brother-in-law Phrixus and his arrival from Greece (matching Jason’s coming), and that of her aunt Circe and her exit from Colchis in a chariot drawn by winged serpents (matching her own wish for departure).
 The allusion to Circe also marks out Medea’s future career as a repeated exile: the snake chariot of 7.120 surely also recalls that in which Medea escapes the final carnage of her tragic Corinthian exile in Seneca’s Medea (1023–4: squamosa gemini colla serpentes iugo / summissa praebent), moving to a further and equally destructive exile in Athens.
 This picks up the Ovidian presentation in the Metamorphoses of Medea as a serial exile which was noted earlier (see p. ### above), but also looks forward to the ruthless aspect of Medea’s character. This is likely to have been shown in her killing of her brother Apsyrtus in Valerius’ poem,
 though our extant text ends before that point in the narrative, and Medea’s murderous future career in Corinth is explicitly anticipated in the paintings in the Temple of the Sun at 5.442–51 and in the prophecy of Mopsus at 1.225–6.

6
Exile is naturally central to the plot of Statius’ Thebaid, with its story of fratricidal division between the two brother kings Eteocles and Polynices, the exile of Polynices for a year by the rule of the lot, and his return from exile to claim his share of rule, heading the Seven against Thebes in the disastrous attack on his home city. Exile is of course in the family, for these are the sons of Oedipus, who as this version of the Theban story opens is still in the royal palace at Thebes (along with a living Jocasta), but who will at its end set out on his own career as an exile at the command of his brother-in-law Creon (see the scene at 11.665–756, esp. 11.730: exul erit). In both cases the disturbance of normal family bonds and living arrangements is an index of the moral dysfunction of the ruling household of Thebes, the central theme of the poem. Exile, indeed, goes back further in the Theban royal house: we are twice reminded in the opening book that Thebes was founded by Cadmus, exiled from his homeland of Tyre (1.153–4: Tyrii … / exulis; cf. also 1.178–85), a story famously narrated at the opening of the third book of Ovid’s Metamorphoses (see p. ### above). The suggestion is that the Theban royal house is tainted from the start, by the disgrace of exile as well as by the ancestral fratricide of the Spartoi, both to be renewed in the generation of the sons of Oedipus (cf. 1.184–5).
 Exile thus leads to catastrophe for Thebes: as in Lucan, this deployment of exile in the context of disastrous internecine strife and the effective destruction of a city constitutes a neat reversal of exile as the means of the foundation of Rome in the Aeneid and the larger tradition of ktistic epic (see pp. ###–## above).

The role of exile as a key indicator of the dysfunctional relationship between the two brothers is most forcefully put by the virtuous and doomed seer Maeon in his attack on Eteocles at 3.71–4:

bellum infandum ominibusque negatam

movisti, funeste, aciem, dum pellere leges

et consanguineo gliscis regnare superbus

exule;

Deadly one! You have initiated an accursed war and stirred forth an army forbidden by the omens, while you desire to drive away the laws and rule yourself in pride, while he who shares your blood is in exile
Here the word exule is both postponed to the end of its clause and isolated by enjambment to achieve maximum emphasis and contrast with consanguineo: allowing blood relatives (let alone brothers) to remain in exile as a result of unjust retention of power is clearly presented as especially morally repugnant. Here as elsewhere (cf. 1.312, 4.77) Polynices, the central exile of the poem, is referred to simply as exul, a word which occurs with unusual frequency in the poem, almost always in reference to him.
 This is especially useful in the description of the final duel between the two brothers, where the shorthand exul allows a swift narrative pace to be maintained while switching the focus from Eteocles to Polynices (cf. 11.503,516,540). 

The pitiful nature of exile from a more sympathetic viewpoint is also much exploited (as in Silius’ Punica, see p. ### above).
 This comes out above all in the repeated scenes where supporters of Polynices present his case as unjust and pathetic and use it in contexts of rhetorical suasion. At 3.696–8 his wife Argia pleads with her father Adrastus to aid Polynices:

                           da bella, pater, generique iacentis

aspice res humiles, atque hanc, pater, aspice prolem

exulis; huic olim generis pudor.

Grant war, my father, and consider the humble plight of your wretched son-in-law, and consider this offspring here of an exile; one day it will suffer the shame of its descent.
The prospect that her son and her father’s grandson will have the shameful status of the child of an exile clearly carries considerable emotional weight.
 Likewise, Antigone in book 11 tries desperately to avert the final duel between her brothers while similarly stressing her own personal appreciation of Polynices’ exiled sufferings (11.377–9): 

tu mihi fortis adhuc, mihi, quae tua nocte dieque 

exilia erroresque fleo iam iamque tumentem 

placavi tibi saepe patrem?

Are you still stubborn to me, who wept over your exile and wanderings day and night and again and again appeased your father when he grew angry against you.

The emotional value of exile can be deployed as a flexible rhetorical argument in the poem. Polynices’ mother Jocasta, addressing her son with his Argive army assembled outside Thebes in an attempt to make him negotiate with his brother, ironically evokes the pathos of his exile with which he has persuaded his allies to help him (7.500–1):

tune ille exilio vagus et miserabilis hospes?

quem non permoveas?

Are you that wanderer in exile, that miserable guest? Whose heart would you not move?

Similarly rhetorical is the evocation of Polynices’ exile by his closest friend and ally, Tydeus, earlier in the poem. Sent as ambassador to Thebes, Tydeus invokes the misery of Polynices’ exile in attempting to persuade Eteocles to give up the throne after his year according to the brothers’ agreement, perhaps unwisely stressing that Eteocles is due to enjoy the same discomfort (2.400–5):

astriferum iam velox circulus orbem

torsit et amissae redierunt montibus umbrae,

ex quo frater inops ignota per oppida tristes

exul agit casus; et te iam tempus aperto

sub Iove ferre dies terrenaque frigora membris

ducere et externos summissum ambire penates.

The fast circle has already turned the star-bearing orbit and the lost shadows have returned to the mountains since your poor brother has led the sad life of an exile in foreign cities, and the time has come for you to spend days under the open sky and to suffer the earth’s cold with your body and to seek support submissively at foreign homes.

The graphic evocation of exile here is inevitably counterproductive, matching the summary with which Tydeus’ speech is introduced, ‘hard but fair’ (2.392: iustis … miscens aspera).

Tydeus himself is of course an exile from his home city of Calydon, as we are told at his first appearance at 1.401–4:

ecce autem antiquam fato Calydona relinquens

Olenius Tydeus (fraterni sanguinis illum

conscius horror agit) eadem sub nocte sopora

lustra terit …

There however Olenian Tydeus, leaving behind ancient Calydon because of fate—horrible guilt of fratricide drives him—wears out the same long periods under the sleepy night.

This exile and the (accidental) fratricide which caused it
 are clearly elements which pair Tydeus with the already exiled and eventual fratricide Polynices, an affinity which is augmented by their marriages to the two sister Argive princesses in book 2. Polynices recognises this emotional bond of exile early on, referring to the two of them as exulibus … patriaque fugatis (2.190), and it is raised with especial emotional power in the scene where Polynices laments over the dead Tydeus at 9.49–53:

hasne tibi, armorum spes o suprema meorum,

Oenide, grates, haec praemia digna rependi,

funus ut invisa Cadmi tellure iaceres

sospite me? nunc exul ego aeternumque fugatus,

quando alius misero ac melior mihi frater ademptus.

Oenides, last hope of my arms! Is this my gratitude, is this the due reward that you lie here, naked, in the hated land of Cadmus, while I am still alive? Now I am for ever an exile and a fugitive, since, wretched me, I have lost another brother and a better one.
Polynices’ exile is now truly miserable without the companionship of Tydeus, sharer of his fortunes in exile and war, and a truer brother than the evil Eteocles.

A final exilic figure in the poem outside the central plot is the Lemnian princess Hypsipyle, encountered by the Argive army en route to Thebes as the ineffective nursemaid to the hapless Nemean prince Opheltes. Her story is famously told at great length in book 5 (28–498), rounding off with her description as exul / Lemnias (2.499–500). Scholars generally agree that the evident points of contact between this Lemnian episode and the shorter Lemnian episode in Valerius Flaccus (2.82–427) suggest that Statius knew and wrote after Valerius.
 If this is so, there is a further, metaphorical sense in which Hypsipyle is an exile: she is in exile from another mythological story, that of the Argonauts, and if the common relative dating and direction of intertextuality is accepted, she could even be said to be ‘in exile’ through her literary displacement from another contemporary poem.

7
As suggested initially, this rapid survey of the use of the theme of exile in six major Latin epics aims to show how each poem uses this element for its own particular purposes as well as demonstrating that such a dramatic idea has a natural place in the most elevated of literary genres. The ktistic aspect of exile so central to the Aeneid unsurprisingly underlies most of the later uses of the theme: though Ovid’s Metamorphoses makes much of the links between exile and physical transformation and perhaps hints at Ovid’s own exile, it also clearly follows several strands of ktistic exile story, while both Lucan and Statius’ Thebaid present exile as an indicator of national catastrophe, plainly inverting the foundational role of exile in the Aeneid.
 Silius deploys exile for ideological and emotional weight, while still referring back to Vergilian antecedents, and Valerius Flaccus provides an interesting variation in the temporary exile of the Argonaut expedition, avoiding any ktistic reference, the permanent exile of Medea herself, and the metaphorical ‘exile’ of Hypsipyle from another epic story. Though the different poems make varied use of the motif outside their responses to the Vergilian national or foundational exile, the emotional power of the theme of exile is continually evident, and the traumatic concept of radical displacement and its consequent moral colouring are constantly deployed to elicit both sympathy and indignation from a Roman readership. Thus the theme of exile contributes much to the grand passions and grand moralising of Latin epic as well as constituting a key element in its grand master plots.(
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