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The Milesian Tales and the Roman Novel*

This paper seeks to re-examine the ancient evidence for the lost Milesian Tales of Aristides and their Roman translation by Sisenna, to consider what this evidence tells us about the character and structure of these works, and (finally) to look at how these works might have influenced the Roman novels of Petronius and Apuleius. Much of the material I shall cover is familiar, but I shall hope to suggest some new approaches and perspectives, particularly in the way that I think Apuleius is using the Milesian tradition in the Metamorphoses.


I begin by examining the ancient evidence for the Milesian Tales 1. I use this title throughout for convenience only; though the Milesian Tales of Aristides are at least once referred to as Milesiakoi logoi and their translation by Sisenna was clearly known as Milesiae (sc. fabulae) 2, our one ancient quotation refers to Aristides’ work as Milesiaka 3, and as we shall see this version of the title has important literary affinities. Though actual fragments are scanty (only the one single-word fragment already mentioned survives from Aristides, ten very short fragments from Sisenna) 4, the general evidence on the content of Milesian Tales is clear and consistent. These were plainly pornographic and sensationalist stories, probably with an amusing twist in the tail : they are at least twice described by (((, 'shameless, unrestrained' and its cognates 5, and several of the short narratives embedded in other works which scholars would view as Milesian in origin involve an ironic and amusing reversal 6. But the most important evidence comes in three particular passages. The first is from Ovid's Tristia, where the poet is arguing that many other literary figures who included explicit sexual material in their literary works were not punished as severely as himself had been for the Ars Amatoria (Tristia 2.413-18) :






iunxit Aristides Milesia crimina secum,  
  



  pulsus Aristides nec tamen urbe sua est.  




nec qui descripsit corrumpi semina matrum,  
    



  Eubius, impurae conditor historiae,  




nec qui composuit nuper Sybaritica, fugit, 





   nec qui concubitus non tacuere suos.

'Aristides associated the crimes of Miletus with himself, and yet Aristides was not expelled from his own city; nor did he who described the destruction of mothers' offspring, Eubius, the author of an impure treatise, go into exile, nor he who recently composed Sybaritica, or those who were unable to keep silent about their own couplings'.

This passage has often been taken as evidence that Aristides came from Miletus and told stories about his own city; in this version, line 414 is interpreted as meaning that the Milesians did not take offence at their fellow-citizen’s scabrous revelations about his patria.  But the implication of iunxit is surely that Aristides was not a Milesian, but unnecessarily associated himself with the shameful character of that city; furthermore, the point about exile is clearly inserted to make the parallel with Ovid himself, who has been exiled from Rome for what he regards as a much lesser offence (references to exile, with the same motivation, continue in the lines which follow). The mention of Sybaritica in the same context also suggests that Aristides was not writing about his own city. There was clearly a long anecdotal tradition about Sybaris and its luxurious and decadent and debauched lifestyle, of malicious works apparently written by non-Sybarites about the infamous city 7. Aristides is likely to have written about Miletus from the same external and scandal-mongering point of view 8. Similar cases can easily be found ; for example Philip of Amphipolis, who according to the Suda wrote a Rhodiaka in 19 books ‘which belongs to the category of wholly shameful works’ 9: this was surely an anecdotal history of sexual and other interesting doings at Rhodes, which could be juxtaposed in antiquity with Sybaris and Miletus as a byword for luxury and decadence 10. The contents of P.Oxy.2891, which have been plausibly interpreted as the fictitious memoirs and professional secrets of an archetypal Samian courtesan, may also belong to this tradition of malicious erotic ethnography 11. 


The literary form and framework of the Milesian Tales have been less easy to detect than their general content and character. The association of the tales with a particular city, and the apparent existence of  a tradition of malicious erotic ethnography, raise obvious connections with two types of works. The first is the tradition of regional and local history which flourished in Greece after the fifth century and produced toponymic titles of which many examples can be found in Jacoby's Fragmente der griechischen Historiker - Troika, Attika, Aeolika and the like; these were sometimes wriiten by natives of the relevant area, but equally often by others 12. Milesiaka were perhaps like local histories in reporting what a location was famous for - in the case of Miletus, sexual doings of various kinds, anecdotal material which no doubt had more to do with  fiction than history. The mention of fiction introduces the second type of work, connected with the first. Milesiaka has an obvious connection with the titles of Greek novels, which have long been recognised to relate to the traditions of local or regional history 13:  Xenophon's Ephesiaka, Iamblichus' Babyloniaka, Lollianus' Phoinikika and Heliodorus' Aethiopika. These works provide mixed evidence on whether their authors were writing of their own regions or of those of others. In two of these four cases we know that the author is writing about his homeland - Xenophon, who according to the Suda came from Ephesus and also wrote a book about his own city 14, and Iamblichus, who according to Photius' summary of the Babyloniaka represented himself as a Babylonian in that work (though scholars have been rightly sceptical about the genuineness of Iamblichus' apparent claim) 15. In a third, Lollianus, the few fragments do not give us any evidence one way or the other; it is quite possible that Lollianus, who sets his work in Syria 16, was himself a Syrian, but we simply have nothing to go on. It is only in the fourth, Helidorus, who specifies that he is no Ethiopian but a Syrian from Emesa 17, that we find for certain a writer basing a regionally-coloured novelistic narrative in a region decidedly not his own. But more important is the shared element of sexual narrative : the affinity with novels is one of shared interest in erotic fictions, though no doubt the anecdotes of the Milesian Tales were much stronger meat than the relatively chaste erotic stories of the Greek novels.


So far, then, we are viewing the Milesian Tales as a collection of salacious stories not unconnected with the purer tradition of the Greek erotic novel, stories by a non-Milesian writing a prurient expos( in a pseudo-ethnographical manner of a notorious foreign location. These are still aspects of theme and tone; but where controversy has raged most fiercely is on the structure of the Milesian Tales, on how this collection of stories was held together 18.  Of course, a formal structure was not a necessity ; there were many similar collections of short items in antiquity which required no narrative glue to hold them together, for example the Erotika Pathemata of Parthenius or the Attic Nights of Aulus Gellius. But one passage in particular suggests some kind of structure - that from the pseudo-Lucianic Amores, one of the many dialogues on erotic matters surviving from antiquity, in the tradition of Plato's Phaedrus and Symposium. The speaker is Lycinus, who is represented at the beginning of the dialogue as having spent the whole day listening to erotic stories from his interlocutor Theomnestus (Amores 1) :

 'The skilful and enjoyable persuasion of your shameful stories ((((() has given me great pleasure, so that I almost thought I was Aristides charmed by the Milesian tales (((((((()'.

Apart from the usual indications of the immoral content of the Milesian Tales, this passage clearly suggests (as many scholars have noticed) that the tales were set in a narrative scenario involving Aristides himself listening to them. Plainly, then, Aristides' work was in some sense a first-person narrative with Aristides reporting tales which had been told to him. Lucas suggested that these tales were set in a symposiatic setting like that of Plato's Symposium, a view taken up by Perry and H(gg 19, and plausible enough given that the Amores itself has a quasi-symposiastic setting 20 ; but here the length of the Milesian Tales as a complete work becomes important. We know that Aristides' Greek original had at least six books, while Sisenna's Latin version had at least thirteen books 21. A little long for a structure of continuous after-dinner conversation, perhaps - though we might compare the original thirty books 22 of Athenaeus' Deipnosophistae, where the conversation extends over several successive days. There might be a need for a firmer narrative structure.


Such a possibility is raised by another passage from the second book of Ovid's Tristia 2.443-4, again in a context which argues that previous writers (this time Roman rather than Greek) have not been punished for the erotic content of their works :






vertit Aristiden Sisenna, nec obfuit illi





   historiae turpis inseruisse iocos.

'Sisenna translated Aristides, nor did it disadvantage him to have inserted shameful funny stories into history'.

Though this passage talks about Sisenna's translation, scholars assume that it could also be applied to Aristides, and there is general agreement that turpis … iocos refers to the shameful Milesian Tales. There have traditionally been two ways of  interpreting inseruisse : it is taken to mean either 'Sisenna included among his generally historical works the rather different Milesian tales', or 'Sisenna in his Milesian Tales interspersed his narrative with shameful stories'. In favour of the first interpretation, as Walsh points out 23, is the Ovidian context, where the poet is arguing that many serious writers have also written frivolous and erotic works : this would suggest that line 444 does indeed refer to two works, history and the Milesian Tales, rather than one. In favour of the second interpretation is the natural meaning of inserere : it seems always to mean 'insert into a previously existing structure’ 24, and it is difficult to reconcile Walsh's interpretation with this sense. Historia here would then refer to narrative or continuous exposition : for a parallel we need only look back to the earlier passage of the Tristia already discussed, where Eubius, author of a treatise on abortion, is referred to (2.416) as impurae conditor historiae : historia there must mean something like 'exposition' or 'treatise', as I translated it above 25.


Walsh's view has been powerful in modern criticism 26, but one advantage of the alternative interpretation is that it adds more evidence for the idea that the Milesian Tales, whether in the version of Aristides or that of Sisenna, had a continuous narrative structure. The use of historia is also interesting given our earlier discussion of possible affinities between the Milesian Tales and local histories ; although, as just suggested, historia covers a larger semantic field than ‘history’, there might be some suggestion that Sisenna's work was a kind of pseudo-history concerning Miletus, in which lubricious anecdotes were told to the first-person narrator by others. This would match well the evidence of Ps-Lucian Amores on the work of Aristides, in which Aristides appears as the re-teller of stories narrated to him.

This line of argument sets up an intriguing possibility, namely that the general structure shared by Petronius and Apuleius but no extant Greek novel, a first-person narrative framework in which obscene and/or sensationalist embedded stories told to the narrator by others play a major part 27, is derived from the tradition of the Milesian Tales. A somewhat extreme version of this thesis was put forward by Bürger in 1892 28, proposing a full-blown novel with Aristides as protagonist and first-person narrator, and was soon attacked by Rohde, concerned amongst other things to maintain his view in Der griechische Roman that there were no low-life novels before Petronius 29. In what follows I would like to restore a moderate version of this hypothesis to the scholarly discussion, and to suggest that evidence from the Roman novels, and particularly from the text of Apuleius, gives it some support.


Let us begin with Petronius. The extant text of the Satyrica has no explicit mention of Miletus or the Milesian literary tradition, but since we are missing most of the text including the crucial beginning and end, we cannot of course state categorically that no allusion to the Milesian tradition occurred in the complete form of the original. As well as the general resemblance of its subject-matter to what we know of the Milesian tales 30, there are also at least two possible implicit allusions to the tradition of Milesian Tales, which occur very appropriately in the two obscene and amusing inserted tales narrated by the poet Eumolpus, the two tales generally agreed by scholars to be particularly Milesian in flavour 31: that of the Boy of Pergamum, in which Eumolpus’ own sexual pestering of a boy is gratified and eventually comically inverted (85-7), and the Widow of Ephesus, in which the initially inconsolable widow is tempted not only to food and sex but even to the violation of her husband’s corpse (111-12). In both of these, the narrative  locations Pergamum and Ephesus are strongly stressed at the outset (85.1 In Asiam ... eductus hospitium Pergami accepi, 111.1 Matrona quaedam Ephesi ...). This is of course a traditional narrative pattern 32, but the two Ionian settings clearly suggest that these cities are the kind of environment where such sexually interesting things happen 33, and both are no doubt chosen for this reason 34. Both Pergamum and Ephesus are like Miletus Greek cities on the west  coast of Asia Minor, and it is difficult not to bring the Milesian association into play when the content of the stories is so obviously similar to what most scholars imagine to have been the content of the Milesian Tales : the geographical proximity of these tale-settings to Miletus seems to be mirrored in the thematic proximity of their contents to the Milesian literary tradition.


It is clear, then, that little enough is said explicitly of the Milesian tradition in Petronius. Apuleius has more, and in prominent positions in his narrative. Most prominent is the allusion in the novel's first sentence :

Met.1.1.1 At ego tibi sermone isto Milesio varias fabulas conseram auresque tuas benivolas lepido susurro permulceam ...

But let me join different stories together for you in that Milesian style of speech, and let me soothe your ears to kindness with a pleasing whispering ...

The Milesian connections of the text are thus highlighted at its very beginning. But what is sermone isto Milesio here ? Sermone cannot refer simply to content, but must also say something about style or presentation 35. And here the Milesian style seems to be connected not just with the telling of stories, as we would expect for the Milesian Tales, but also with the linking together of stories. This passage seems to suggest that the structure of the Metamorphoses, a narrative interspersed with inserted tales (a structure which Petronius seems partly to share), is derived from that of the Milesian Tales, and accordingly the model of a narrative framework with inserted tales which the evidence for the Milesian tales themselves seems to suggest is here supported by the text of Apuleius. The verb conserere is interesting in this context; the idea it conveys of stringing stories together with a narrative thread 36 clearly recalls the view taken above about Ovid's use of inserere (Tristia 2.444) for the structure of Sisenna’s work. Inserting and stringing together of stories are analogous in narrative terms, both arguably alluding to the embedding of tales within a larger continuous narrative framework, and both would naturally apply to the model of the Milesian Tales which I have been constructing.


A second mention of Miletus occurs at the beginning of the tale of Thelyphron, told after dinner at the house of Byrrhaena in Metamorphoses 2. The tale has ghoulish black humour and sensational content : Thelyphron attempts to guard a corpse from witches and loses his nose and ears in the process. This certainly looks like the kind of story which might have been included in the Milesian Tales ; we recall that the Widow of Ephesus story in Petronius also concerns the guarding of a corpse 37. At the beginning of his story Thelyphron gives us a minimal autobiography, in which he reveals that he is a native of Miletus (2.21) : Pupillus ego Mileto profectus ... Larissam accessi - 'as a boy I set out from Miletus and came to Larissa'. As Walsh has noted, the mention of Miletus here is surely a hint at the tradition from which this type of tale is drawn - that of the Milesian Tales 38. As in Petronius, a geographical indication symbolises literary origin, a trope arguably used by Apuleius elsewhere 39. Though this allusion says nothing about the structure of the Milesian Tales, it is useful confirmation that at least some of the tales in the Metamorphoses belong to the Milesian tradition; I would certainly want to ascribe to the same source at least the tale of Aristomenes in Book 1 with its similar sensational colour .


More important, and also more discussed, is the passage near the beginning of the tale of Cupid and Psyche where Psyche's father consults the oracle at Didyma on Psyche's fate (4.32) :

dei Milesii vetustissimum percontatur oraculum ... sed Apollo, quamquam Graecus et Ionicus, propter Milesiae conditorem sic Latina sorte respondit
‘He consulted the most ancient oracle of the Milesian god ... but Apollo, though an Ionian Greek, replied as follows in an oracle in Latin, on account of the author of this Milesian tale’

Here Milesiae conditorem, as van der Paardt has stressed, must refer to Apuleius 40, and Milesia (i.e. fabula Milesia), explicitly alluding to the Milesian Tales, must therefore refer to some part of Apuleius' text. Though this allusion occurs near the beginning of the long tale of Cupid and Psyche, it seems not to refer to that tale in particular :  Cupid and Psyche is perhaps the most elevated and least Milesian part of the Metamorphoses, and Milesia here is more naturally taken of the whole work. In what sense is the Metamorphoses Milesian ? If we adopt the model of the Milesian Tales I have been proposing, it is clear what this means : the Metamorphoses is Milesian in its structure, in its use of a narrative framework interspersed with inserted tales - inserted tales of which the tale of Cupid and Psyche, in which this allusion occurs, is a good example.


I conclude with some speculations about what the narrative frame of the Milesian Tales might have been, using the text of Apuleius as evidence. As I have already indicated, I am inclined to be sceptical of Lucas’ thesis that the Milesian Tales were simply a collection of after-dinner stories with a Platonic-type symposiastic setting, since we know that Sisenna's translation had at least thirteen books, and that seems too long for such a random structure; in favour of Lucas' thesis one could argue, as I have already mentioned, that Athenaeus' Deipnosophistae had thirty books in its complete form and has a symposiastic setting, and that both Petronius and Apuleius present in their novels episodes where tales are told at a banquet - the Cena Trimalchionis in Petronius (Sat.26.7-78.8), and the robbers' tales in the cave in Apuleius (Met.4.8-21). But if Aristides and Sisenna had had symposiastic settings, we might reasonably have expected something of this to have been reported to us, even in the miserably small evidence we have 41.


Instead, I would like to return to the arguments made at the beginning of my paper, and suggest that the connections of the Milesian Tales with local history or ethnography are again important here. Perhaps the Milesian Tales had  a setting in which their author set out to give an account of Miletus in a way which was recognisably akin to local history, or to the kind of anecdotal ethnography practised by ancient historians since Herodotus. I suggest the following : that the Milesian Tales of Aristides presented a scenario in which Aristides, not himself a Milesian, tells a first-person story in which he travelled to Miletus out of curiosity to see this famously debauched place. While he was there, perhaps pursuing his touristic curiosity in visiting various parts of the city, he was told a number of sexually explicit tales, no doubt by low-life characters, tales which accounted for the greatest proportion of his work. 

This suggestion presents obvious parallels with Apuleius : there too we have a scenario in which the first-person narrator visits a place with low-life associations which stimulates his curiosity, Thessaly, the Greek witch-country. The narrator in  Apuleius, during his travels to that place and while staying there, is told tales of a sensational kind by others, tales which he reports fully to the reader, tales which begin to dominate the narrative by their size; here we think of the tale of Aristomenes, which fills a large proportion of Book 1, and that of Thelyphron, which dominates the second half of Book 2. The tendency for inserted tales to dominate the narrative, which must have been a salient feature of Aristides' work for it to have been referred to as ‘Milesian Tales’ in Ps-Plutarch Amores, is clearly a feature of Apuleius' novel as a whole, where nearly half the space consists of tales told by others and directly reported by the narrator. 


This hypothesis also appropriately links the Milesian tales with yet another literary tradition connected with the novel - travel-literature. Ancient prose writers from the time of Herodotus produced many accounts of their experiences and adventures in exotic locations, accounts which could easily be fictionalised; Lucian’s extant Verae Historiae with its absurd travel-stories is plainly a parody of this kind of tradition, which was exemplified by a number of lost but influential works - Antonius Diogenes’ Wonders Beyond Thule, Euhemerus’ Sacred Inscription, the unnamed utopian travel narrative of Iambulus summarised by Diodorus Siculus (2.55-60), Ctesias of Cnidus’ lost Persica and Indica, and (the most novelistic) the Babylonika of Iamblichus 42. If the Milesian Tales involved a journey by the non-Milesian Aristides to Miletus and an account of the colourful erotic practices he found there, it could have been a parodic version of travel-literature as well as an example of malicious erotic ethnography.


Of course, none of this can be proved in the current state of the evidence. But I think I can claim that my hypothesis fits the evidence just as well as any other.  It seems clear that the Milesian Tales had some kind of narrative frame which contained stories told to the author as first-person narrator, and that the framework of narrative and inserted tales which is found in the remains of Petronius and which is central to the structure of  Apuleius' Metamorphoses can be plausibly connected with this. This is particularly so in the case of Apuleius' Metamorphoses, a text which claims twice to be in the Milesian tradition, and which seems to link that idea with the structure of a narrative connecting a series of inserted tales. It is also notable that no extant Greek novel assigns much importance to non-autobiographical inserted tales which arise casually in the course of the narrative ; though this does not of course mean that there were no such Greek novels 43, the Milesian Tales in both form and content seem to have particularly appealed to Petronius and Apuleius,  no doubt primarily through the medium of Sisenna's Latin version. That appeal,   I would argue, consisted not merely in the use of pornographic and sensationalist stories, but also in the use of the fundamental literary structure of a continuous narrative with many inserted tales.

SUMMARY

This paper looks again at the ancient evidence for the Milesian Tales of Aristides and their Latin translation by Sisenna, and argues that the two Roman novels, and especially Apuleius’ Metamorphoses, make crucial use of the Milesian Tales, not merely in appropriating their pornographic and sensationalist stories, but also in the use of their probable formal structure of a continuous narrative with many inserted tales.

NOTES

*A version of this paper was given at the 20th Groningen Colloquium on the Novel in May 1997. I am grateful to Stephen Ryle and Danielle van Mal-Maeder for useful comments at the colloquium, and to Maaike Zimmerman for the invitation to attend and her habitual peerless organisation.  

1.  The best collection and consideration of the evidence remains that of O.Schissel von Fleschenberg, Die griechische Novelle, Halle 1913. For an extensive collection of ancient texts deemed to be influenced by the tradition of Milesian Tales, see P.Ferrari and G.Zanetto, Le storie di Mileto, Milan 1995. See also the items cited in n.18 below.

2.  [Lucian] Amores 1 ((((((( ; the title Milesiae appears explicitly in connection with eight of the ten probable fragments of Sisenna, all cited by the same grammarian from the same book (13) : cf. Charisius Inst.Gramm. II p.194,4 Keil Milesiarum libro XIII, similarly 196,1,14, 200,20, 207,3, 208,4, 209,7, 223,14. 

3.  Harpocration fr.29 in C.W.M(ller, Fragmenta Historicorum Graecorum IV, Paris 1868, 326 : (((((((((((((
4.  The fragments of Sisenna, none more than twelve words long, are collected in the various editions of F.B(cheler, Petronii Satirae, e.g. Berlin 31882.

5.  Cf. [Lucian] Amores 1 ((((Plutarch Crassus 32,4 (((((
6.  Especially those in Petronius (the Boy of Pergamum, Sat.85-87, the Widow of Ephesus, Sat.111-12) and in Apuleius (the tale of Aristomenes, Met.1,5-20, the tale of Thelyphron, Met.2,21-30). 

7.  Cf. S.Trenkner, The Greek Novella in the Classical Period, Cambridge 1958, 8-9, 175-6. The city of Sybaris proper was destroyed in 510 B.C., so that there were arguably no truly authentic Sybarites to write about it in the post-classical period. For a specimen of malicious Sybaritic anecdote cf. Aelian VH 14,20, and for the content of Sybaritici libelli Martial 12,95.

8.  This is the view taken by my colleague Ewen Bowie in the Oxford Classical Dictionary, Oxford 31996, 160.

9.  Suda IV,724,25ff Adler : ((((((((((((((((((((((
10.  Cf. e.g. Juvenal 6,294-7 :



nullum crimen abest facinusque libidinis ex quo



paupertas Romana perit. Hinc fluxit ad istos



et Sybaris colles, hinc et Rhodos et Miletus



atque coronatum et petulans madidumque Tarentum.
11.  Cf. K.Tsantsanoglou, ‘The Memoirs of a Lady from Samos’, ZPE 12 (1973), 183-95.

12.  Cf. e.g. Hellanicus of Lesbos, author of  Aiolika, Argolika, Boiotika and Thessalika (FGrH 4 F 32, 36b, 50, 52).

13.  Cf. E.Rohde, Der griechische Roman und seiner Vorl(ufer, Leipzig 21900, 584-601.

14.  Suda III,495,24ff Adler. 

15.  See the discussion in Susan A. Stephens and John J. Winkler, Ancient Greek Novels : The Fragments, Princeton 1995, 179-99.

16.  This much could be deduced from the title; but the evidence of location in the text is in fact more vague - see Stephens and Winkler 1995, 318-21.

17.  Heliodorus Aethiopica 10.41.3.

18.  K.B(rger, ‘Der antike Roman vor Petronius’ Hermes 27 (1892) 345-58; E.Rohde, ‘Zum griechischen Roman’, RhM 28 (1894) 110-39; H.Lucas, ‘Zu den Milesiaka des Aristides’, Philologus 66 (1907) 16-35; P.G.Walsh, The Roman Novel, Cambridge 1970, 10-18; H.J.Mason, ‘Fabula Graecanica : Apuleius and his Greek Sources’ in B.L.Hijmans Jr. and R.Th.van der Paardt, eds., Aspects of Apuleius’ Golden Ass, Groningen 1978, 1-15.

19.  Lucas 1907; cf. B.E.Perry, The Ancient Romances, Berkeley 1967, 90-95, T.H(gg, The Novel in Antiquity, Oxford 1980, 186-8.

20.  Though there are no explicit references to drinking and the two friends’ conversation takes place during the day and not after dinner, it is set in the context of a festival of Heracles (Amores 1).

21.  Cf. n.2 above.

22.  This is the most likely conjecture (the extant fifteen books are clearly only part of the original); for the evidence cf. conveniently Wentzel in RE 2,2027,13ff.

23.  Walsh 1970, 16.

24.  In this transferred sense ; cf. TLL 7,1,1872,39ff.

25.  TLL 6,2839,47ff.

26.  Cf. Mason 1978.

27.  Achilles Tatius, the only certainly homodiegetic (first-person participant) narrative amongst extant Greek novels (though one might also wish to include here the pseudo-Lucianic Onos and Lucian’s Verae Historiae), contains no gratuitously inserted pornographic tales, though its general lubricity (perhaps influenced by the Milesian tradition) has been rightly stressed by Simon Goldhill, Foucault’s Virginity, Cambridge 1995, 66-102.

28.  B(rger 1892 (see n.18 above).

29.  Rohde 1894 (see n.18 above).

30.  Recently stressed again by G.B.Conte, The Hidden Author : An Interpretation of Petronius’ Satyricon, Berkeley 1996, 105-7.

31.  Conte 1996, 105-7, Walsh 1970, 10-18, Ferrari and Zanetto 1995, 267-75.

32.  See conveniently E.J.Kenney’s commentary on Apuleius Met.4,28,1.

33. For the erotic reputation of Ionia in general see Trenkner 1957, 170-77

34.  Ephesus was no doubt specifically chosen by the extradiegetic author as the location for Sat.111-12, since the same story is already available without specific location before Petronius (Phaedrus Appendix, Fab.15 Perry), although Eumolpus relates it as rem sua memoria factam (Sat.110,8). The same is likely to be true for Pergamum in Sat. 85-7. 

35.  Of the eight senses given by OLD for sermo, all refer primarily to an act of speech or writing itself and only secondarily to its contents. 

36.  The fundamental sense is ‘join together’ (cf. TLL 4,415,42ff); for a parallel in literary construction cf. Livy 7.2.11 quae exodia postea appellata consertaque fabellis potissium Atellanis sunt.

37.  Though there is no specific evidence that the Milesian tales included elements of the supernatural, magic or witchcraft, such elements could easily appear in low-life narratives of  a Milesian kind (they are very evident in both Apuleius and Petronius), and including such sensationalist elements might well be subject to the same accusations of ((( levelled against the Milesian tales (see n.5 above). If magic or witchcraft had been a significant element in Milesian tales, its importance in Apuleius’ Metamorphoses might be another Milesian element in that work.

38.  P.G.Walsh, Apuleius : The Golden Ass, Oxford 1994, 256.

39. I have argued elsewhere that the prologue of the Metamorphoses represents the work as describing itself as moving from Greece to Rome as a metaphor for its derivation from the Greek Metamorphoses of Lucius of Patras - cf. S.J.Harrison, ‘The Speaking Book: The Prologue to Apuleius’ Metamorphoses', CQ n.s. 40 (1990), 507-13.

40.  R.Th. van der Paardt, ‘The Unmasked ‘I’: Apuleius Met. XI.27’, Mnemosyne 34 (1981), 96-106.

41.  The very faint echoes of a symposiastic frame in Ps.-Lucian Amores (see n.20 above) are not sufficient evidence here in my view.

42.  On these works see usefully James S. Romm, The Edges of the Earth in Ancient Thought, Princeton 1992, 172-214 and N.Holzberg in G.Schmeling, ed., The Novel in the Ancient World [Mnemosyne Suppl.159], Leiden 1996, 621-9.

43.  There surely were some Greek novels of this kind. Many scholars, of whom I am one, firmly believe that the Greek Metamorphoses of Lucius of Patras contained inserted tales of the Apuleian type : cf. B.Effe, 'Der misglückte Selbstmord des Aristomenes (Apuleius Met. 1.14-17): zur Romanparodie im griechischen Eselsroman', Hermes 104 (1976), 362-75, N.Holzberg,  'Apuleius und der Verfasser des griechischen Eselromans', WJA 10 (1984), 161-78. This would in my view mark the Greek Metamorphoses as Milesian in tradition, something already probable given its lubricious content.
