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Vergil's Corycius Senex and Nicander's Georgika : 

Georgics 4.116-148 (

At Georgics 4.116-148, in the middle of instructions on what to plant in order to attract bees to a garden, the poet launches into a  praeteritio, a statement that he cannot include a full treatment of gardening at this point. The praeteritio has three parts : a formal opening, in which a substantial taste is given of the horticultural topics the poet has no space to discuss (116-124); an illustrative anecdote of the great gardening skills of a Corycian old man settled at Tarentum (125-146); and a formal closure of the praeteritio and return to the topic of bees (147-8). 


Vergilian interpreters have felt consistently challenged by this passage, and a considerable literature has arisen. 
 Can a specific function be attached to this apparently digressive narrative about a mysterious and unnamed old man ? One clear strand of criticism has been to point out how the old man and his horticultural skills reflect themes of the Georgics as a whole, whichever way the poem is interpreted; for 'optimists', his hard labour against the odds and its abundant reward looks back to the stress on the farmer's work and its results in Book 1, 
 while for 'pessimists', he can represent an Epicurean world of quietism at odds with (and casting doubt on the value of) the tough labours of the farmer. 
  A second strand, deriving from Servius' famous note here, sees the old man as symbolising the end of the civil wars, as a retired pirate from Cilicia who has successfully eschewed violence and turned to peaceful pursuits in the tranquillity of post-Actium Italy. 
 A third strand has suggested that the senex has literary or metapoetic significance. The old man has been seen to reflect the narrating poet of the Georgics himself, 
 or identified with other poetic traditions, linked with the poet Valerius Cato, who was famously depicted by Furius Bibaculus as tending his garden, connected  with the poetry of Parthenius through an allusion to the Cilician cave, a famous locale on Parnassus mentioned by Pindar and others, or (most sophisticatedly) seen as a symbol of the lost pastoral poetry of Philetas. 
 It is this more literary kind of approach that I wish to adopt here, suggesting that the Old Man represents yet another poetic predecessor - Nicander of Colophon.


Nicander is the only poetic predecessor of Vergil's whom we know to have written a hexameter didactic poem entitled Georgika, which as Quintilian implies, 
 seems to have given Vergil's poem its title. However, it has naturally proved problematic to demonstrate the influence of Nicander's poem on Vergil's homonymous work, for it survives only in scattered fragments 
. The fullest and best modern treatment of the sources of the Georgics, though it admits that Vergil alludes to Nicander's extant Theriaca, states that 'no Vergilian references to the surviving fragments of the Georgica have been identified'. 
 This is true enough, though there are two occasions in the Servian commentary on the Georgics where material is reported as deriving from Nicander, on at least one occasion quite possibly from the Georgika. 
  But it seems very probable that such references exist, since the Georgika, though ignored by both Varro and Columella in their bibliographies of agricultural literature in both prose and verse, was plainly not an obscure poem in Augustan Rome. It was evidently read by Cicero, Lucretius and Quintilian, 
 and would surely have been read by Vergil, given that he makes clear allusions in the Georgics to Nicander's Theriaka 
 and uses the same title of 'Georgics' for a didactic hexameter poem about farming; Nicander in general was clearly known in Vergil's time, when Aemilius Macer (d.16 BC) produced close imitations of the Theriaka and Alexipharmaka. 


But how similar to the Georgics was the Georgika? Some aspects of the lost poem's character may be reconstructed from the twenty-two fragments (fr.68-89 Schneider) explicitly attributed to the work, all of them to be found in Athenaeus'  Deipnosophistae. The Georgika was clearly a hexameter poem in two books, 
 and seems to have laid stress on kitchen-gardening rather than arable or stock farming. Fr.68, 70, 71 and 72 give recipes for meat and (predominantly) vegetable dishes, fr.69 mentions the oak tree as associated with Pan, fr.73 talks of dove-keeping, fr.74 (by far the longest at 72 lines) gives a catalogue of garden flowers, fr.75-82 concern fruit, nuts, vegetables and their culinary preparation, fr.83 shellfish, fr. 84 mustard, fr.85 the various kinds of cabbage, fr.86 wine, fr.87 fruit, fr. 88 an onion-type vegetable, fr.89 reeds. There are two other fragments not quoted by Athenaeus, neither specifically cited from the Georgika but associated with it by Schneider :  fr.90, on mules, potentially the most agricultural and the most Vergilian, is likely not to be from the Georgika at all, and the same is true for fr.91 on sour grapes. From this evidence, horticulture rather than agriculture seems to have been the subject of the Georgika, as Wilamowitz argued long ago. 
 But as Kroll pointed out, 
 the content of the fragments might be skewed by their context : Athenaeus' Deipnosophistae, that prose epic for epicures, would naturally concentrate on recipes and kitchen-gardening, and may well provide a distorted view of the content of the Georgika. However, for reasons that will become clear, I side with Wilamowitz here: it is assumed in what follows that the Georgika was essentially about gardening rather than large-scale agriculture, and that the fragments preserved in Athenaeus give a fair view of its concerns. 
 


At this point let us return to the formal opening of Vergil's praeteritio at Georgics 4.116-24 : 



atque equidem, extremo ni iam sub fine laborum



vela traham et terris festinem advertere proram,



forsitan et pinguis hortos quae cura colendi



ornaret canerem biferique rosaria Paesti,



quoque modo potis gauderent intiba rivis



et virides apio ripae, tortusque per herbam 



cresceret in ventrem cucumis; nec sera comantem



narcissum aut flexi tacuissem vimen acanthi



pallentisque hederas et amantis litora myrtos.

‘And indeed, were I not gathering my sails towards the end of my labours and hastening to turn my prow to the land, perhaps I should sing of the care of cultivation which brings decoration to rich gardens and the rose-beds of double-flowering Paestum, and of how the endives rejoiced in the drrinking of streams and of the banks green with celery, and of how the cucumber, twisting through the grass, grew into a belly: nor would I have been silent about the late-blossoming narcissus or the stem of the curling acanthus, the pale ivy and the myrtle that loves the shores’.

The list of horticultural topics which the poet would sing of, had he time, looks very like the contents of Nicander's Georgika as evidenced in its known fragments.  Hortos quae cura colendi (118) is not a bad paraphrase of the Greek title Georgika, 
  just as its initial semantic element (, 'earth', may be picked up in terris : Vergil's poetic ship (117) is turning to land in a very real way. Of the specific items mentioned, roses (119) form a section of Nicander's fr.74 on flowers : like Vergil, who like Propertius pays tribute to the (still extant) rose-beds of Paestum, Nicander names roses from particular areas (74.9-16 : Macedonia, Megara, Magnesia). The endive/chicory (intiba) of 120 is found in Nicander  ((( ) at fr.71.3, and though the apium of 121 (celery) is not found in the fragments of the Georgika, it is mentioned (as () several times in Nicander's extant works (Ther. 597,649, Alex. 604) and very likely occurred in a lost part of his horticultural poem given its general importance. 
  The curved cucumber of 121-2 does not occur in Nicander, 
 but fr.72.1 mentions the related gourd ((/(). Two of the four species of flower mentioned in 122-4 occur in fr.74 : the acanthus (74.55-6) and ivy (74.17-24). Of the other two Vergilian plants, the myrtle (124) is mentioned in Nicander's other works (Alex.275, Ther.892), and might well have been included in the lacunose list of plants suitable for garlands at 74.54ff; it would also have been difficult to omit the narcissus (122-3) in such a list. 


Thus the opening formal praeteritio (116-24) suggests that the horticultural material being left out is that of Nicander's Georgika. But the most difficult interpretative problems for my approach clearly come at 125-129, in which the old man is located and described :



namque sub Oebaliae memini me turribus arcis,



qua niger umectat flaventia culta Galaesus,



Corycium vidisse senem, cui pauca relicti 



iugera ruris erant, nec fertilis illa iuvencis



nec pecori opportuna seges nec commoda Baccho.

‘For I recall that under the towers of the Spartan citadel, where the dark Galaesus waters the golden crops, I saw an old man of Corycus, who had a few acres of fallow land, with a yield not fertile enough for cattle,  not fit for sheep or suitable for the plant of Bacchus’.

As Richard Thomas has put it, 'Why a Corycian, in Tarentum, by the Galaesus ?'. 
 Corycium has been a particular focus of scholarly dispute : are we to think of Cilician Corycus and pirates, as suggested by Servius, 
 or of the Corycian nymphs and their associated cave on Parnassus, or of the Ionian Mt.Corycus, whose associated headland was another pirate haven ? 
  I would argue for Ionian Corycus and for an association with Nicander. Colophon, Nicander's birthplace, is some 50 km from Ionian Corycus, and Nicander may have associated himself with this mountain in his poetry, just as he mentions in the autobiographical sphragis of the Theriaka (958) that his home is snowy Claros, Apollo's famous oracular shrine between Colophon and Ephesus, where he seems to have functioned as a priest; it is interesting but by no means conclusive that Claros and Ionian Corycus are paired as local landmarks in the Homeric Hymn to Apollo (39-40).

But most important in any interpretation of Corycium is the fact that this character is an exile from the Greek world. Appropriately, he is placed in a highly Hellenised region : the surroundings of Tarentum and the Galaesus, while providing a famously pastoral, almost paradisiacal, landscape suitable for the old man's miraculous feats of horticulture despite his unpromising plot,  
 also provide a world which is both Greek and Italian. : Lacedaemonium Tarentum (Horace Odes 3.5.56) was well-known for its origins as a Spartan colony. 
 This Spartan origin of Tarentum is clearly crucial for the Vergilian context, since the city is never named here but immediately paraphrased as Oebaliae … arcis, looking back to a legendary Spartan king. 
 This Spartan connection may give further hints at Nicander : the poet's name is shared with one of the earliest Agiad kings of Sparta (Herodotus 8.131.2), two epigrams ascribed to Nicander (fr.105-6 Schneider, AP 7.435 and 526) treat Spartan topics, and it has been suggested that Nicander's possible stay in Aetolia, closely linked to Sparta, may have led to his Spartan interests. 
  My view, then, is that the old man, a Greek translated to Italy, 
 is a figure for the poet Nicander : our passage says that had the poet space, he would give time to Nicander's Georgika, to bringing the Greek expert on gardening to his Italian location and Latin text, but that the predominantly horticultural interests of Nicander's poem fall outside the scheme of his own work.  

The further details given about the old man and his gardening in lines 127-9 are also relevant to this interpretation. First, his age. I would read senem (127) as denoting poetic ancestry, just as Linus presents Gallus with the pipes of Hesiod at Eclogues 6.69-71:





'hos tibi dant calamos (en accipe) Musae,



Ascraeo quos ante seni, quibus ille solebat



cantando rigidas deducere montibus ornos …'

‘The Muses give you these pipes (come, take them), which they gave to the old man of Ascra; with these he used to draw down the tough ash trees from the mountains through his singing …’

In both cases the source-poet's supposed age, expressed by the noun senex, points not to his biological age but to his role as potential model and literary ancestor.  
 Second, the description of his garden-plot, which I am now taking as referring to Nicander's poetry : a few acres of abandoned land (127-8), not fertile enough for cattle (iuvencis), sheep (pecori), arable crops (seges) or wine-growing (Baccho). As Richard Thomas has importantly argued, these are the central agricultural activities covered by Books 1-3 of the Georgics : 
  just as the old man provides a horticultural model different from that of the typical farmer of the Georgics, so Nicander provides a model of georgic poetry different from that of Vergil. 

Reading metapoetically as I am, one may even detect some literary criticism here. The pauca relicti / iugera ruris of 127-8 provide a neat characterisation of Nicander's rustic poetry, perhaps pointed to by ruris : brief (two books, as opposed to Vergil's four), and a work which concerns topics neglected by others (reflecting the marginal literary status of horticulture as opposed to the more prestigious subject of agriculture).  
  The Callimachean suggestion of originality (relicti, though a technical term for 'fallow', also recalls the common claim to pursue untrodden poetical paths) 
 points to a positive verdict on the Georgika as a masterpiece of Alexandrian metaphrasis. The fact that the old man makes his unlikely patch bloom suggests that Nicander too accomplished wonders in his own small and neglected poetic furrow; this is the common trope of poeta creator, by which the poet is said to do something which actually happens in his poetry,  
 and which I will use throughout in arguing for the symbolic interpretation of this whole passage. This apparent Vergilian admiration for the Georgika reflects the general ancient view, rather different from the modern consensus. Cicero at least could praise Nicander for his poetic skill, in a specific reference to the Georgika, implying that this is a common critical opinion (De Or.1.69) : 

constat inter doctos … de rebus rusticis hominem ab agro remotissiumum Nicandrum Colophonium poetica quadam facultate, non rustica, scripsisse praeclare. 

‘It is agreed amongst the learned .. that Nicander of Colophon, a man far renote from the country, wrote on rural themes excellently, but with a poetic kind of skill, not the skill of a countryman’.

The Vergilian passage may even wittily restore to Nicander as the old man the practical rural experience which Cicero had famously claimed that the urban poet conspicuously lacked.


At 130-38 there follows a more specific description of the old man's horticulture :



hic rarum tamen in dumis olus albaque circum



lilia verbenasque premens vescumque papaver



regum aequabat opes animis, seraque revertens



nocte domum dapibus mensas onerabat inemptis. 



primus vere rosam atque autumno carpere poma,



et cum tristis hiems etiamnum frigore saxa



rumperet et glacie cursus frenaret aquarum,



ille comam mollis iam tondebat hyacinthi



aestatem increpitans seram Zephyrosque morantis.

‘Yet here planting scattered vegetables among the hillocks, and white lilies all around, and verbenas, and the frail poppy, he equalled the riches of kings in his mind, and returning home late at night he loaded his dinner-table with home-grown feasts. He was the first to pluck the rose in the spring and to pick fruit in the autumn, and when grim winter was still splitting the rocks with cold and reining back the running of waters with ice, he was already shearing the hair of the soft hyacinth, chiding the summer for its lateness and the Zephyrs for their delay’. 

Here we may again suspect imitation of the Georgika. Vegetable-plots amongst the hillocks (in dumis olus) again return us to Nicander's kitchen-garden, and the plants mentioned in 130-1 are all found in the fragments of the Georgika : white lilies (lilia) occur at fr.74.25-30, poppies (papaver) at fr.74.43-51, while the collective verbenae can cover a number of aromatic plants found in the Georgika such as roses (fr.74.9-16, ivy (fr.74.17-24) and olives (fr.78.1). Even the conventional moralising of 132-3 might have metapoetical meaning. The equalling of  the riches of kings (132 regum aequabat opes animis) points to traditional ascetic self-sufficiency, 
 but may also suggest that Nicander's hexameter poem equalled in artistry more conventional epic productions on reges et proelia (Eclogues 6.3); the unusual plural animis, where animo might have been expected, suggests the heroic spirit of the overtly humble poet, just as the bees have earlier in Georgics 4 been said to have a mighty spirit in their tiny chests, anthropomorphically figuring the courage of epic warriors (4.83 ingentis animos angusto in pectore versant). Primus at 134 looks to the old man's primacy in gardening skills, but also suggests symbolically that Nicander was the first poet to write about horticulture,  the typical claim to primacy of the original poet; 
 this picks up the suggestion of relicti … ruris in 127-8 that Nicander's subject matter was untouched territory. The roses, fruit and hyacinths of 134 and 137 again echo plants treated in the extant fragments of the Georgika.  
 


At 139 with ergo we seem to resume the theme of gardens for attracting bees which had stimulated the original digression on gardens at 116, and the old man's skills in the interconnected fields of apiculture and arboriculture are enthusiastically described before the final formal return to the poet's own account of bees (139-48) :



ergo apibus fetis idem atque examine multo



primus abundare et spumantia cogere pressis



mella favis : illi tiliae atque uberrima tinus,



quotque in flore novo pomis se fertilis arbos



induerat, totidem autumno matura tenebat.



ille etiam seras in versum distulit ulmos



eduramque pirum et spinos iam pruna ferentis



iamque ministrantem platanum potantibus umbras.



verum haec equidem spatiis exclusus iniquis



praetereo atque aliis post me memoranda relinquo.
‘Accordingly he was the first to abound with breeding bees and with a rich swarm, and to set the foaming honey in pressed combs : for him the linden trees and the fertile laurustinus, and every fertile tree that had decked itself with fruit in the time of new blossom maintained that  fruit in ripeness in the autumn. He also set out late elm-trees in lines and the hard pear-tree and the blackthorns already able to bear the frost, and the plane-tree which serves for shade to drinkers. But all this I pass over, shut off by the iniquitous pressure of space, and leave to others after me to relate’.

  In 139-41 we read that the old man was the first (primus) to get his bees to swarm and produce honey; again (on my reading) this points not just to admirably early production, but also (again) to a claim of poetic primacy : Nicander was the first to write poetically about bees, and his honey becomes doubly significant, given it is often compared with poetry, just as the activity of the bee is commonly likened to that of the poet.  
 Once again, Nicander seems to be praised for his originality. 

Here we encounter a problem in Nicander's fragments. Athenaeus 2.68 B states that Nicander uses the Greek word for 'thyme' in the masculine gender in his Melissourgika , 'Works of Bees', (fr.91 Schneider), and two further unspecified quotations from Nicander on the topic of bees were also attributed by Schneider to this work (fr.93, 94). It has been several times suggested that the Melissourgika was a part of the Georgika which described bees, 
 just as Georgics 4 is the part of Vergil's Georgics devoted to apiculture, but (as Schneider pointed out) 
 the fact that Athenaeus always cites Nicander's Georgika by name suggests that he is also accurate in citing the Melissourgika by name as a different work, and most modern commentators agree. 
 The question, however, may be  more open : Aratus' single-book astronomical Phainomena, another Hellenistic didactic poem, has a purely astronomical core (1-757) followed by a final section on weather-signs (758-1154), which in some ancient commentators is given the separate title of Diosemeiai (weather-signs) 
.  It is not impossible that the two-book Georgika had the same structure, with the Melissourgika forming the final section of the second book, a part of the whole with its own title but still within the overall work : this would of course then have influenced the final placing of the material on bees in Vergil's Georgics. Whether Nicander wrote another poem  called  Melissourgika, or whether his material on bee-keeping formed part of his horticultural Georgika, it will never (barring new papyrus finds) be possible to prove how much bee-lore Vergil's Georgics takes from Nicander. 
 But if the old man represents Nicander and is praised for his material on bees, the debt of the Georgics to this material may be greater than scholars have imagined. 

The linden (tilia), laurustinus (tinus)  
 and fruit-trees of 142-3 are evidently to supply bees with pollen, marking a return in subject-matter to the original point of digression at 116 (the tinus is found as a pollen-source at 4.112), preparing the reader for the impeding formal conclusion to the praeteritio at 147-8. Neither linden nor laurustinus is mentioned in the fragments of Nicander (though both are likely to have occurred in his material on bee-keeping), but the fruit-trees of 142-3, as we have seen, reflect a known theme of the Georgika. At 144-6 we move to a 'purer' arboriculture not related to bees : the elms of 144 are clearly to support vines, 
 while the pear of 145 provides fruit, the blackthorn of 145 gives blossom and hedging, and the plane-tree of 146 yields pleasant sympotic shade. While is it difficult to ignore the philosophical implications here (this peaceful sympotic garden surely bears some relation to the Epicurean Garden 
 and the shade of the plane-tree looks remarkably like the famous scenario of Plato's Phaedrus), 
  metapoetical elements also strike the reader. Apart from the now usual likely references to the material of the Georgika, which was clearly interested in arboriculture (though none of the trees mentioned in 144-6 actually appears in the fragments, all except blackthorn are mentioned in the other poems), 144 seras in versum distulit ulmos could refer directly to Nicander's poetic activity in describing trees. Commentators offer no parallel for in versum, 'into a line', though differre is used here in its technical sense of 'transplant' : versum here could surely suggest another kind of line, that used in poetry. 
 

The formal close of the praeteritio (146-7) leaves the subject of horticulture to be approached by other poets, a challenge famously taken up a century later by Columella in the hexameters of the tenth and last book of his De Re Rustica, a work written otherwise in prose. In the metapoetic reading here proposed, the task which the poet of the Georgics here leaves to others is not so much the writing of  didactic verse on horticulture as the full imitation in Latin of Nicander's Greek Georgika. The Vergilian poem takes over Nicander's title, but not (on the whole) his subject-matter, except perhaps the material on bees; it seems no accident that this homage to Nicander occurs in the book where Nicander's material on apiculture, whether it was part of the Georgika or not, is most likely to have been used. As often in Latin poetry, the disavowal of a literary model need not entail a complete absence of the text explicitly excluded.  

If this passage is indeed a subtle homage to Nicander, and a hint at Vergil's appropriation in the Georgics of the title (if not the material) of Nicander's horticultural poem, it has a clear and obvious parallel earlier in the Georgics. At Georgics 2.490-2 there is a famous homage to Lucretius, another poetic predecessor in didactic epic :

felix qui potuit rerum cognoscere causas 

atque metus omnis et inexorabile fatum

subiecit pedibus strepitumque Acherontis avari.

‘Happy he who was able to recognise the causes of things, and set under his feet every type of fear and inexorable fate and the din of greedy Acheron’.

Several verbal and thematic echoes of the De Rerum Natura plainly suggest that the felix here is Lucretius. 
 There are several points of contact with the proposed praise of Nicander in 4.116-48. First, the allusion is indirect and the distinguished predecessor remains unnamed, to be identified only by intertextual echoes of his work. Second, the contents of that work is figured as the actions of its author, the poeta creator trope 
 which we have used throughout in our analysis of the account of the Corycian old man : the felix of 2.490-2 personally investigates the universe and dispels the fear of death, just as the old man personally engages in gardening. Third, the predecessor is praised but laid aside as a model for the work in progress; in Georgics 4 (as we have seen) this is accomplished by a strongly-marked praeteritio, in Georgics 2 by an immediately following turn to the poetry of the country which clearly represents the different project of the Georgics itself (2.493 fortunatus et ille deos qui novit agrestes, where agrestes looks to the title Georgica just as rerum … causas at 2.490 looks to De Rerum Natura). Finally and most interestingly, the illustrious model which is formally disavowed in fact exercises some influence over the poem in progress. The presence of  Lucretius' De Rerum Natura in the Georgics is crucial and extensive;  
 and I have argued that the influence of Nicander's lost Georgika on its Latin homonym may be a little more extensive than scholars have habitually estimated.


In conclusion, it is worth considering the consequences for the Georgics as a whole of this apparent allusion to the Georgika. By showing knowledge of Nicander and his homonymous poem, even in disavowing its subject-matter, the Georgics can be seen to make a further claim about its literary ancestry which is fully consistent with its other programmatic allusions to clear intertexts such as Hesiod, Lucretius and Aratus 
. By including a passage of sustained engagement with the minor Hellenistic poet of horticulture from whom its title is drawn, the Georgics shows its ambition to encompass the whole range of the Greco-Roman tradition of didactic epic, just as in the Aeneid we find implicit claims to encompass the whole of the heroic epic tradition (Iliad, Odyssey, Argonautica, Annales). 
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� Full lists of the many modern articles are given in Thomas 1992 and Leigh 1994; to these should now be added the detailed recent commentary of Biotti 1994, the treatment by Gale 2000, 181-3 and the article by Thibodeau 2001, which also has a full bibliography. 





� So e.g. Burck 1956.





� So e.g. Perkell 1981.





� Servius' note (on 4.126) reads : Corycus enim civitas est Ciliciae, in qua antrum illud formosum paene ab omnibus celebratum. Et per transitum tangit historiam memoratam a Suetonio. Pompeius enim victis piratis Cilicibus, partim ibidem, partim in Graecia, partim in Calabria agros donavit. ‘For Corycus is a city of Cilicia, in which is that fine cave celebrated by almost everyone. And he also touches in passing a tale related by Suetonius. For Pompey, after conquering the Cilician pirates, gave them lands, partly in Cilicia itself, partly in Greece and partly in Calabria’. For the symbolically reformed pirate cf. Marasco 1990. 





� So most recently Thibodeau 2001.





� Cato : Herrmann 1930,  30-2 (for Cato's gardening cf. Furius Bibaculus fr.1-2 Courtney). Parthenius : Leigh 1994. Philetas : Thomas 1992. 





� Quintilian Inst. 10.1.56 Quid ? Nicandrum frustra secuti Macer atque Vergilius ?


‘What ? Was it in vain that Nicander was imitated by Macer and Vergil ?’.





� Most easily available in Gow and Scholfield 1953/1997, though for a complete text Schneider 1856 is still essential, and his numeration is still generally used.





� Farrell 1991, 208 n.5.





� D.Servius on Georg.3.391 (= Nicander fr.115 Schneider), on Pan and the moon, possibly from the Georgika; Servius on Georg.2.215 on a snake, certainly from the Theriaka - cf. Thomas 1988a, 196. 





� Quintilian loc.cit. n.6 (above); Cicero De Or.1.69, quoted in the text below.  On Lucretius, and the popularity of Nicander's poetry in Rome, see now Hollis 1998. 





� See Thomas 1992 and 1988b, 137.





� For Macer's works and their relationship to Nicander see Courtney 1993, 292-9 and Hollis 1998, 183-4.





� Athenaeus 3.126 B (fr.68 Schn.) refers explicitly to the first of two books ((((((().





� Wilamowitz  1924, I.85.





� W.Kroll, 'Nicander', RE 17.1.255.35 ff.





� I shall return later in this paper to the issue of whether the Georgika included a treatment of bees.





� Georgika could easily designate horticulture : according to Aristotle Politics 1.1258b.17 ff., (consists of both field-agriculture and fruit-planting (and is closely associated with bee-keeping), and another work entitled Georgika from the second century A.D. certainly included material on nut-trees (Athenaeus 14.649d). 





� Here and elsewhere I rely on the detailed botanical equivalences offered by Gow and Scholfield 1953/97, though such equivalences are naturally often problematic.





� It does occur at Propertius 4.2.43 as a garden vegetable (caeruleus cucumis tumidoque cucurbita ventre).





� For the narcissus as a garland-flower cf. e.g. Sophocles OC 683.





� Thomas 1992, 58.





� Cilician Corycus was also famed for its production of saffron (cf. Biotti 1994, 120-1), often (though perhaps not very plausibly) associated with the multiple horticultural skills of Vergil's old man.





� For these various identities of Corycus see Leigh 1994, replying to Ross 1987, 201-6. 





� For Tarentum as a lush pastoral landscape see Nisbet and Hubbard 1978, 94-5;


the poor land of the senex (127-9) is clearly unusual for the region.





� See Nisbet and Hubbard 1978, 101.





� Oebalius occurs first here in Latin, but is likely to be derived from the learning of a lost Hellenistic source, as noted by Biotti 1994, 120.


.


� Cf. Legrand 1901, 190-2. 





� The point is also made by Thomas 1992, 65.





� The Theogony's consecration-scene (22-34), plainly referred to here, gives no explicit statement of Hesiod's age; but that he is herding sheep and that the visitation of the Muses plainly inaugurates his poetic career strongly suggest youth rather than old age. For senex of poetic predecessors elsewhere Mr Hollis compares Statius Silvae 1.2.253 Callimachusque senex.





� Thomas 1992, 65.





� There is perhaps some sense of this in Columella RR 10 praef.1 cultus hortorum segnis ac neglectus quondam veteribus agricolis, nunc vel celeberrimus, ‘the cultivation of gardens was once unwilling and reluctant on the part of farmers of old, but now it is the most frequent of all’. The idea of a small-holding as a metaphor for small-scale poetry clearly follows the injunction of Callimachus' Apollo (Aetia fr.1.18-19) to measure poetic skill 'by art, not by the Persian chain' (a measure of land distance). For a much later use of iugera as a metaphor for literary work, cf. Ausonius 21.70 Green habetis velut seminarium unde orationum vestrarum iugera compleatis.





� Cf. (e.g) Callimachus Aetia fr.1.27-8, Lucretius 1.926 = 4.1, Propertius 3.1.18, Horace Ep.1.19.21, Wimmel 1960, 106, 109-110.





�.The key discussion is Lieberg 1982.


.


� See Biotti 1994, 131-2.





� For this claim of primacy, usually using the word primus as here,  cf. Lucretius 1.117-9, Vergil Georg.3.10-11, Horace Odes 3.1.2-4, 3.30.13-14, Ep.1.19.32-3, Propertius 3.1.3-4.





� Roses : fr.74.9-16. Fruit : fr.75,76,91.Hyacinths : fr.74.31. Mr Hollis suggests that the anthropomorphic language of 137 comam mollis … hyacinthi is a reference to Nicander’s aetiology of this plant in the puer delicatus Hyacinthus at Theriaca 902-6.





� For bees, honey and poetry cf. Waszink 1974. It is notable that this well-known literary aspect of bees is carefully avoided in Georgics 4 - see Griffin 1985, 167-8. 





� See the extensive discussion at Schneider 1856, 73-125.


 


� Schneider 1856, 122.





� See Gow and Scholfield 1953/1997, 215.





� Aratus' ancient commentators make the division wrongly at 733, but that is easily explicable - cf. Kidd 1997, 425. 





� Of the two supposed fragments of the Melissourgika with any content significant for this purpose (fr.92 Schneider is simply grammatical), Aelian NA 5.4.2 on the drones (fr.93 Schneider) is corrupt at the crucial point and cannot usefully be compared with Georgic 4,  but fr.94 (Columella RR 9.2.4) seems to allude to the connection of bees with the Cretan birth of Zeus, as does Vergil at Georg.4.151-2.





� I agree with Mynors in reading M's tinus against P's pinus here, though the case for pinus is considerable: see Biotti 1994, 136.





� The old man has obviously overcome the unpromising conditions for vines at line 129, a deliberate effect of transformation.





� Cf. La Penna 1977 and Gale 2000, 181-2.





� Plato Phaedrus 229a, often imitated in Greek and sometimes in Latin (e.g. at Apuleius Met.1.18.8; Hardie 1998, 238-41 suggests an allusion in Juvenal 3, and his   earlier suggestion (Hardie 1997, 21-36) that the Hellenistic poet Philetas had also used the scenario might be relevant for our Vergilian passage given that Philetas has been seen as a possible influence here by Thomas 1992.





� The point is made by Clay 1981, 65 n.26. For the phrase cf. Cicero Orator 194 cadere in versum. 





� For this technique in Horace Odes 4.2, where disavowal of Pindar clearly co-exists with use of his poetry, see Harrison 1995.





� For the echoes cf. e.g. Mynors 1990, 169 and Gale 2000, 8-11; for (undue) scepticism e.g. Thomas 1988a, 253.





� See again Lieberg 1982.





� See Farrell 1991, 169-206, and especially Gale 2000.





� See Farrell 1991, 131-68 on the imitation of Hesiod and Aratus in the Georgics; Aratus, like Nicander according to my argument, is also mainly imitated without naming in a single episode (the weather-signs of Georg.1.351-464, recalling Aratus Phaen.733-1154).








