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Addenda to Maurice Bowra’s
New Bats in Old Belfries

henry hardy

When Maurice Bowra’s scabrous verse satires on his contempo r­
aries were published in 2005,1 two of them had to be omitted from 
the book2 because their subject, Patrick Leigh Fermor, was still alive, 
and unwilling to give his approval for their inclusion during his 
lifetime.3 These two poems, which follow this note, were published 
separately after Leigh Fermor’s death in more than one place – most 
recently, and with some discussion of the principles underlying 
publication of Bowra’s parodies, in 2012 with my ‘Printing the 
Unprintable’, which is also reproduced below.4

‘The Holy Child’ was discovered in 2018 by Kevin J. Gardner, 
Professor of English at Baylor University, Texas, in the course of 
editing John Betjeman’s Harvest Bells: New and Uncollected Poems, 
2019. It (if it is one poem) is written in Bowra’s hand on three 
successive pages of a notebook that belonged to John Betjeman.5 
It is evidently in draft form, lacking the polish characteristic of the 
poems in the main manuscript. Each of the three metrically distinct 
sections or poems (not numbered in the manuscript) appears on 
a separate page. The date 1955 appears elsewhere in the notebook, 
and may be a clue to when Bowra wrote the verses down, if not to 
the date of (possibly earlier) composition. Thanks are due to Kevin 
Gardner for kindly bringing his discovery to my attention.

1 Maurice Bowra, New Bats in Old Belfries, or Some Loose Tiles, ed. Henry Hardy 
and Jennifer Holmes, 2005.

2 On pp. 99–101 and 104–5, where spaces of the right size were left for later use.
3 A name was also omitted from one of the poems, ‘Russian Cradle­Song’, for the 

same reason. See p. 166.
4 The poems were first published in my ‘Maurice Bowra on Patrick Leigh Fermor’, 

Wadham College Gazette, 2011, 106–12, at 107–9, and ‘On the Coast of Terra Fermoor’ 
appeared soon afterwards, with an adapted version of my Wadham headnote, in the 
Spectator, 7 December 2011, 76–7. Both poems have also been reproduced on the 
website of the Patrick Leigh Fermor Society, here and here, attracting much critical 
comment.

5 Notebook 29, John Betjeman fonds, McPherson Library Special Collections, 
University of Victoria, Canada.

https://bit.ly/3hTvZ1h
https://bit.ly/3hTvZ1h
https://patrickleighfermor.org/2012/09/12/the-wounded-gigolo/
https://patrickleighfermor.org/2012/09/14/on-the-coast-of-terra-fermoor/
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All three extra poems were to be included in a new and enlarged 
paperback edition of Bowra’s poems, to be published by Cecil 
Woolf. However, Woolf died on 10 June 2019, aged ninety­two, and 
his plans for a paperback died with him. But the typesetting for 
the new edition had been done, and the new material follows this 
introductory note. I should be delighted if any publisher wished to 
take the book on and bring Cecil Woolf ’s plan to fruition.

For help with ‘Old Croaker’, offered in connection with a 
competition run by The Times Literary Supplement in its issue of 
16 September 2005, thanks are due to Alan Black, Eileen Cottis and 
Frances Dann, John Fuller, John and Patsy Paine, and Phil Rees. 
The poem was printed in that issue, together with an invitation 
to readers to identify as many of the the literary sources as they 
could. A prize was also offered, won by the team of Eileen Cottis 
and Frances Dann, with Alan Black as runner­up: see issue of 4 
November 2005, 31. Letters about the poems are in the issues of 7 
and 14 October 2005. Additional notes to ‘Old Croaker’ (including 
those arising from the competition), together with additions and 
corrections to other poems, are listed here.

henry hardy
November 2020

© Henry Hardy 2020
Additional poems © The Warden and Fellows of Wadham College, Oxford, 2011, 2020

https://bit.ly/31plsWl
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The Wounded Gigolo

O Balasha Cantacuzène,1

Hear the war-cry of the Gael!2

In his last fierce fight he’s losin’;
He will fight, but he will fail.
Cruelly his lady spurned him,
Struck him when he asked for more,
Flung him down the stairs and turned him
Bag and baggage from the door.
 Oh unhappy gigolo
 Told to pack his traps and go;
 He may mope and he may mow,
 Echo only answers ‘No’.

Hasten, every loyal Cretan,
To your wounded master’s aid;
He will not admit he’s beaten
While there’s money to be made.
Stalwart heroes stand beside him,
Captain Moss3 and Major Xan,4

§ In this update of the folk-song ‘Oh, no John’, Bowra’s target is Patrick (‘Paddy’) 
Leigh Fermor (1915–2011), writer, traveller, and Cretan war hero as a result of 
his activities while serving in the Special Operations Executive (SOE) during the 
Second World War.

 1 Balasha Cantacuzène (1899–1976), a Romanian painter from an aristocratic 
family. Leigh Fermor lived with her for some years in the late 1930s, first in the 
Peloponnese, then at her family’s estate, Baleni, in northern Romania. They parted 
on the outbreak of war when Leigh Fermor returned to England to enlist, and did 
not meet again until 1965.

 2 Leigh Fermor was of partly Irish descent.
 3 Ivan William Stanley (‘Billy’) Moss (1921–65), Leigh Fermor’s second-in-

command during their audacious kidnap of the German general commanding 
Crete in 1944.

 4 Xan Fielding (95/1), an SOE colleague of Leigh Fermor’s also working 
alongside the Cretan resistance movement during the Second World War.



Knowing that, whate’er betide him,
He is still their perfect man.

Oh the hero gigolo,
Bleeding from a mortal blow,
He’s been cut off from the dough,
And he murmurs ‘Woe, woe, woe!’

What avail him now the dances
Which he led on Ida’s1 peak?
No more like a ram he prances;
Gone the bums he used to tweak.
Let him pick and scratch his scrotum,
Wave his cock and shake his balls –
She will never turn to note ’em,
Never listen to his calls.

Oh the jigging gigolo,
Plying his fantastic toe –
Like a wounded buffalo,
He can only belch and blow.

What avails the apt quotation,
What the knowledge of the arts,
What the lore of every nation
Learned from many unpaid tarts?
Ah, his mistress will not listen,
Floating vaguely to the moon;
Vainly do his molars glisten
When he tries to break her swoon.

Oh the learned gigolo,
What was there he didn’t know?
Now there’s nothing left to show
To the girl he dazzled so.

1 Mount Ida, the highest mountain in Crete; according to legend, the birth-
place of Zeus. The kidnappers and their prize (see 000 above) followed a
route across the mountain’s summit.
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Yet remains his greatest glory,
His proud prowess in the bed.
Never tool renowned in story
Had so fine a lustihead.
Can he not be up and at her?
Strike the target? Ring the bell?
Ah, to her it doesn’t matter;
Nothing can restore the spell.

Oh the potent gigolo,
He could make the semen flow!
Though the cock may crow and crow,
He must pack his traps and go.

17 April 1950
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On the Coast of Terra Fermoor

On the coast of Terra Fermoor, when the wind is on the lea,
And the paddy-fields are sprouting round a morning cup of tea,
Sits a lovely girl1 a-dreaming, and she never thinks of me.
 No, she never thinks of me
 At her morning cup of tea,
 Lovely girl with moon-struck eyes,
 Juno fallen from the skies,
 At the paddy-fields she looks
 Musing on Tibetan books,
On the coast of Terra Fermoor high above the Cretan Sea.

Melting rainbows dance around her – what a tale she has to tell,
How Carmichael,2 the Archangel, caught her in the asphodel,
And coquetting choirs of Cherubs loudly sang the first Joel,3

 Loudly sang the first Joel
 To their Blessed Damozel.4

 Ah, she’s doomed to wane and wilt
 Underneath her load of guilt;

§ Kipling’s ‘Mandalay’ (1892) and Edward Lear’s ‘The Courtship of the Yonghy-
Bonghy-Bo’ (1877) are the literary models for this romance about the woman who, 
in Noel Annan’s view, was perhaps Bowra’s greatest love (Celebration, 74).

 1 Joan Eyres Monsell (1912–2003), daughter of the 1st Viscount Monsell, 
photographer. Bowra described her as his ‘beautiful friend’ (Memories, 286) and 
Alan Pryce-Jones (57/3), her former fiancé, recalled her as ‘very fair, with huge 
myopic blue eyes’ (The Bonus of Laughter, 1987, 82). Cyril Connolly, another 
admirer, attributed to the fictional Jane Sotheran (in his unpublished story 
‘Happy Deathbeds’) Joan’s alluring physical qualities, including ‘enormous eyes 
of clouded violet-blue’: Jeremy Lewis, Cyril Connolly: A Life, 1997, 418. An edited 
version of ‘Happy Deathbeds’ has since been published, in The Selected Works 
of Cyril Connolly, ed. Matthew Connolly, 2002, vol. 2, The Two Natures; but this 
passage is omitted there.

 2 Members of the Cretan Resistance used ‘Kyr Michali’ (‘Mr Michael’) as 
a code-name for Patrick Leigh Fermor (99/§), who later became Joan Eyres 
Monsell’s second husband.

 3 Perhaps a fusion of Joan and Nowell.
 4 As in Dante Gabriel Rossetti’s eponymous poem.



She will never, never say
What the Cherubs sang that day,

When the Wise Men came to greet her and a star from heaven
fell.

Ah, her memory is troubled by a stirring of dead bones,
Bodies that a poisoned poppy1 froze into a heap of stones;
When the midnight voices call her, how she mews and mopes

and moans.
Oh the stirring of the bones
And their rumble-tumble tones,
How they rattle in her ears
Over the exhausted years;
Lovely bones she used to know
Where the tall pink pansies blow

And her heart is sad because she never saw the risen Jones.

Cruel gods will tease and taunt her: she must always ask for
more,

Have her battlecock and beat it, slam the open shuttledore,
Till the Rayners2 cease from reigning in the stews of Singapore.

She will always ask for more,
Waiting for her Minotaur;
Peering through the murky maze
For the sudden stroke that slays,
Till some spirit made of fire
Burns her up in his desire

And her sighs and smiles go floating skyward to the starry shore.

10 June 1950

1 Thérèse (‘Poppy’) Fould-Springer (c.1914–1953), who suffered from
sporadic mental and physical illness, married Alan Pryce-Jones after his
engagement to Joan Eyres Monsell had been ended by her parents’ opposition
(he had no clear prospects).

2 John Rayner (1908–90), Features Editor of the Daily Express during the
1930s, had been Joan Eyres Monsell’s first husband.
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The Holy Child

To Paul Betjeman

i

‘Who spawned him?’, quoth she in her chamber.
 ‘My husband? No surely not he,
 He never did much fancy me;
In fact I do not well remember,

 Except that it came about tea.

‘I was putting in work on the harness,
 A breast-collar held in my hands,
 When a vision showed me swaddling bands;
And I knew ’twas a strange Thomas More-ness1

 That came from Celestial lands.

‘And now he is known to the neighbours
 For healing their colic and piles,
 This child who has never known smiles,
And delights in parochial labours
 And sitting alone on lone stiles.’

ii

‘Not like his father?’ She smiles and winks,
And little she cares what the Vicar2 thinks.

§ One possible model, in sensibility if not in exact metre, is Thomas Hardy’s 
Satires of Circumstance, 1914. The subject (at least to start with) is the allegedly 
immaculate conception (‘in came a dove’) of Betjeman’s musician son Paul  
(b. 1937), who emigrated to the US in 1962 and became a Mormon. The speaker in 
the first two parts is his mother, Penelope Betjeman. 

1 Maybe Henry VIII’s Chancellor Thomas More (1478–1535) stands here for the 
Catholicism for which he died.

2 Aptly, the Vicar of St Mary the Virgin, Uffington, was from 1930 George A. 
Bridle (c.1872–1945).
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Let gossips wag in the Gothic aisle.
She has a secret and she can smile.

‘The blacksmith, you say? No, no not he.
His brawny chest is too much for me.
Nor the cultured don from Casterbridge1

Who lost his head on the White Horse Ridge.2 

‘My husband, I own it, is not my taste,
With his scented hands and wasp-like waist;
But what fathered my child was stranger than that;
He had no gloves and he wore no hat.

‘The window was open, in came a dove,
And that is all I have known of love.
A flutter of feathers about the room,
And I knew a young god was inside my womb.’

 
iii

Barnby in F3 fills the Church’s gloom
And the minims mimic the trump of doom;
The Vicar intones the Magnificat,
 But he thinks of a room
Which has little to do with sharp or flat.

A figure lies prone on the boards therein,
And his cold face shows a ghastly grin,
Like one who has seen a lot too much
 And would fain not win
Forbidden delights of clasp and touch.

1 Casterbridge is Thomas Hardy’s fictitious version of Dorchester, especially in 
The Mayor of Casterbridge. 

2 The White Horse ridge is the section of the Ridgeway above the village 
of Uffington, the Betjemans’ home, and is so called after the White Horse of 
Uffington, cut into the turf of the Berkshire Downs.

3 Sir Joseph Barnby (1838–96), English composer whose church music included 
an Anglican chant in F sharp minor.
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A treble he sang, and his topmost C
Carried Dykes and Stanford1 to ecstasy,
Till the Vicar taught him another tune
 And fain would see
Secrets untold in rhyme or rune.

He seized a ruler that lay by his side,
And flung at the Vicar in all his pride.
But against the Causer2 who shall strive?
 The choirboy died
And the Vicar sings in the church alive.

1 Two more English composers of sacred music, John B. Dykes (22/3) and Sir 
Charles Stanford (ibid.).

2 God.
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afterword
Printing the unprintable

henry hardy

The following is a very slightly revised version of an article printed 
in the Oxford Magazine in 20121 together with the two poems on 
Patrick Leigh Fermor excluded from the original edition of this book.

i

Maurice Bowra (1898–1971) was one of the most celebrated 
Oxford figures of his day, perhaps of any day: prolific Greek scholar, 
Warden of Wadham for over thirty years, Professor of Poetry, Vice-
Chancellor; wit, poetaster, leader of the ‘immoral front’ against the 
‘prig front’; enemy of primness, prudery, pursed lips, self-righteous 
disapproval of illicit pleasure; liberator of the repressed, widener of 
horizons to the young. Between 1920 and 1965 he wrote a series of 
skilful but extremely coarse and scurrilous parodies of well-known 
poems, poking fun at his contemporaries, heaping up explicit 
sexual references couched in crude barrack-room terminology. 
He wrote these works neatly into a bound volume, recited them 
to his friends, circulated copies to a chosen few, but insisted that 
they should not be made public: in the climate of his times they 
would at the least have damaged his reputation, and possibly have 
destroyed his career.

But he must have known that they would one day see the light, 
and surely he wanted them to. They released his creative juices as 
nothing else, and displayed all the life that his self-controlled aca-
demic prose notoriously lacks. John Sparrow (1906–92), Warden 
of All Souls from 1952 to 1977, and Bowra’s literary executor, said 
that it was a pity Bowra had cut himself off from posterity because 
‘his prose was unreadable and his verse was unprintable’.2 Not 
indefinitely unprintable: Wadham College agreed to let me pub-
lish the poems under my own imprint to aid their development 

 1 No 329, Michaelmas Term 2012, 5th Week, 10–13.
 2 In Hugh Lloyd-Jones (ed.), Maurice Bowra: A Celebration, 1974, 76.
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fund, and Jennifer Holmes joined me as joint editor, researching 
and drafting the very necessary annotation; Julian Mitchell wrote 
a splendid introduction, and Bowra’s verses finally appeared as a 
book in 2005, over thirty years after his death, under his own title, 
New Bats in Old Belfries.

But the text was not quite complete. Some of the subjects of the 
poems were still alive, and it was decided to give them the option 
to decline the inclusion of ‘their’ poems. By the time the book 
went to press, only two of the persons referred to were still with us, 
and both exercised their veto. One was the journalist, author and 
tele vision presenter Ludovic Kennedy (1919–2009), to whom there 
was a passing reference that required only the word ‘Ludo’ to be 
blanked out. Kennedy had been treated by Bowra with dramatic 
ingratitude and rudeness when he was an undergraduate, and saw 
no reason to countenance Bowra’s disobliging mention.

The other living target was the protagonist of two whole poems, 
which accordingly had to be represented in the published book by 
blank pages, ready to be filled in in later editions. This target, it 
can now be revealed, was Patrick (‘Paddy’) Leigh Fermor (here-
after ‘PLF’), writer, traveller – and Cretan war hero as a result 
of his activities while serving in the Special Operations Executive 
during the Second World War. PLF, born in 1915, died aged 96 on  
10 June 2011. 

In an extended correspondence with myself, PLF showed that 
he was much put out by ‘his’ poems, especially ‘The Wounded 
Gigolo’, which he felt was ‘a bit cracked’.1 Possibly he took it too 
seriously: the poems were fantasies, not reportage. He vacillated 
about the other poem, ‘On the Coast of Terra Fermoor’ (is the 
misspelling of ‘Fermor’ a reference to Farmoor, near Oxford?), but 
in the end voted against, no doubt partly influenced by the opinion 
of his late wife, who ‘thought that all the people mentioned in the 
collection would have been cut to the quick, however much they 
put on non-spoilsport faces’.2 When James Morwood of Wadham 
visited PLF later in his Greek home to ask about his friendship with 
Bowra (on behalf of Leslie Mitchell, Bowra’s biographer), he found 

 1 Letters to Henry Hardy of 25 October 2004 and 4 March 2005.
 2 Letter postmarked 3 November 2004, published in More Dashing: Further Letters 

of Patrick Leigh Fermor, ed. Adam Sisman, 2018, 409–10.
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that the hurt of reading the poems was still smarting. To me PLF 
wrote: ‘Could Maurice’s shade ponder all this now, I think I might 
emerge as more of a saviour than a spoilsport.’1

The missing poems were printed for the first time in the Wadham 
College Gazette in December 2011, and the second, less indecorous, 
specimen appeared in the Christmas number of the Spectator. Not 
everyone approved, just as not everyone had approved of the pub-
lication of the main body of the poems in 2005. Some, especially 
PLF’s friends, said it was too soon after his death to dishonour his 
memory in this way. Others took the stronger view that all material 
of this kind should be consigned to oblivion.

Why might one believe such things? And was I wrong not to 
yield to these views? 

ii

There are those who set a high value on privacy and believe that its 
dominion is properly wide, and those who are instinctively open and 
find it hard to identify with the secretive temperament. Relatedly, 
there are withered, joyless prudes who find all explicit reference to 
sexuality disturbing and offensive, and at the other extreme those 
who lose no opportunity to deploy crude sexual terminology. Most 
of us, perhaps, like myself, occupy a middle position, not objecting 
to such language on principle but seeing no need to make liberal 
use of it ourselves. Enjoying a naturally open temperament, formed 
in part by reaction against the needless, life-denying reticence of 
others, I became an enthusiast for the publication of Bowra’s poems 
as soon as I discovered a typed transcript of them among the papers 
of Isaiah Berlin, and I have to make an effort to empathise with their 
detractors. Writing the poems was an important part of Bowra’s 
personality, and their concealment, especially in the case of such 
a prominent Oxford character, would be a form of lying. Truth-
telling is not everything, but it is a very great deal: if it does not 
trump all other values, it begins the argument with a head start. 
There was of course an era when ‘salacious’ information about the 
private lives of the great was routinely suppressed, and certain words 
and topics, especially in the sexual arena, proscribed or Latinised in 
‘civilised’ literary contexts; but we have outgrown that culture now, 

 1 Letter of 4 March 2005.
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returning to the frankness of the Greeks, and  literate writing is no 
longer automatically self-censored on this basis. Ulysses, Lolita and 
Lady Chatterley’s Lover, to name but three, have freed us, and the 
law, from puritanical squeamishness. Sometimes, no doubt, this 
new-found freedom is overdone, descending into licentiousness 
and gratuitous linguistic exhibitionism, but that is a price worth 
paying for the opening of doors. ‘Decency’ of that narrow kind was 
a minor form of tyranny.

One can disagree about the literary merit of Bowra’s poems, 
about the taste of those who enjoy them, and about what they tell 
us of their author. My own feeling is that the poems often reveal 
more about Bowra than about his subjects. They show an arrest-
ingly unconventional facet of a famous scholar – an Achilles’ heel, 
perhaps, and not necessarily an altogether attractive side to his per-
sonality, but a central part of what he was. We may speculate that 
his use of coarse language and his complete sexual explicitness stem 
from shortage of sexual experience, or even virginity, rather than 
from the varied and athletic sexual activity that he so lubriciously 
describes in others. There is something in common with Monty 
Python’s celibate nudge-nudge, wink-wink man in a bar, who longs 
to be a player; a tone of hostile envy. But none of this amounts to 
a case for censorship or disapproval of publication. In any case, the 
impulse to censor is, in the longer term, self-defeating. Attempts to 
suppress information about, or ‘improper’ writing by, well-known 
figures with a foot (or more) in the Establishment tend to rebound 
in the end, giving more prominence to the offending matter than it 
would have enjoyed had it been allowed expression in the normal 
course of events. The poems about PLF are a case in point: had they 
been included at the outset, there would have been no pretext to 
exhibit them separately here or elsewhere. 

I must not give the impression that New Bats in Old Belfries 
is solid, undifferentiated filth. It offers exhilarating versificatory 
brilliance and masterly parody, and supplies a great deal of social 
and literary entertainment, information and insight over and above 
its immediately noticeable unfurtive display of sexuality. Not that 
there is anything unsocial or unliterary about sexuality . . .
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Index of names
douglas matthews

Adams, George, 84 n7
Adorno, Theodor Ludwig Wiesengrund, 

31 & n6
Aldington, Richard: Artifex: Sketches and 

Ideas, 117 n3 
Allen, John Barrow: An Elementary Latin 

Grammar, 131 n4
Amory, Mark (ed.): The Letters of Ann 

Fleming, xi n1
Anderson, Hew, 17 & n2, 18 n2
Annan, Gabriele, Lady (née Ullstein), 

102 n§
Annan, Noel, Baron: entertains MB, 

xxxiv n1; letter from Isaiah Berlin 
on MB’s translation of Blok, xix n1; 
marriage, 102 nn§ & 1; in MB poem, 
xxxiv, 102 n§; on MB’s liberating 
influence, xxvii; on MB’s sexuality, 
xxix, xxxvii; writes on and publishes 
MB’s satires, xxxiii, xxxviii, 54 n5; 
on MB’s love for Joan Eyres 
Monsell, 104 n§; ‘A Man I Loved’, 
xi n1; Our Age, xxvi

Athlone, Alexander Cambridge, 1st Earl 
of (né Prince Alexander of Teck), 
93 & n3

Auden, W. H., xxxi, 14 n5, 50 n§
Augustine, St: Confessions, 54 n6
Ayer, A. J. (‘Freddie’), xxxvi, 34 n1, 

142 n§
Ayer, Julian, 34 & n2
Ayer, Renée see Hampshire, Renée
Ayer, Valerie, 34 & n2

Barham, Richard: Ingoldsby Legends, 
42 n§

Barnby, Joseph, 162 n3
Barth, John F., 53 n6
Beckett, Eric, 123 n§
Beckett, Samuel, xxx
Beddington, Jack, 23 n1
Beecham, Audrey, xxix–xxx, 20 n§
Belloc, Hilaire: ‘Jim’, 148 n2; MB 

parodies, xxxvi, 38 n§
Beneš, Edvard, 88 & n2

Berlin, Irving, 54 n4
Berlin, Isaiah: annotates MB poems, 

xi, 94 n4, 167; and Ayers, 
34 n1; candidacy for All Souls 
Wardenship, 123 n§, 127 n4; lives 
on Headington Hill, 145 & n7; 
in MB poems, xii, xxxv, 31 n§, 35 
& n4; and MB’s apprehensions 
of homosexual blackmail, xxviii; 
on MB’s conversation, xxvii; on 
MB’s devotion to Ann Fleming, 
xxx; on MB’s longing for wife, 
xxix; on MB’s terror of poems 
being circulated, xxxii; on MB’s 
translations of Blok, xix; on ‘our 
age’, xxvii; owns MB poems, 154 n§

Berlin, Mendel and Marie (Isaiah’s 
parents), 33 & n4

Berners, Gerald Tyrwhitt-Wilson, 14th 
Baron, frontispiece, xxxv, 29 n3, 36 
& n§, 73, 117 n5

Berry, Michael (later Baron Hartwell), 
xxxii, 148 n2

Berry, Pamela (née Smith; later Lady 
Hartwell), xxxii–xxxiii, 148 & n2

Betjeman, Bess (Mabel Bessie: née 
Dawson; John’s mother), 42 n§, 
43–4

Betjeman, John: sings round, 
frontispiece; birth of son, 25; 
deprecates décor in lodgings, 15 n1; 
homoerotic poems, 28 n3; leaves 
Oxford, xxxi; as literary editor 
of Time and Tide, 155 n2; MB 
entertains at Wadham, xxiv–xxvi; in 
MB poems, xii, xxxii, xxxv, xxxvii, 
15 n§, 21–5 & n§, 28 & n§, 42–6 & 
n§, 121; opposes Magdalen rose-
garden, 133 n1; on Pakenhams, 23 n1; 
parodies, xxvi; relations with MB, 
xxv–xxvi, xxxiv; serves in Observer 
Corps, xxxv; turned down for RAF, 
28 n§; wins Duff Cooper Prize, 
xxxvii, 140 n§; works at Ministry 
of Information, 26 n§, 40 & n2; 
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‘Dorset’, 31 n§; ‘How to Get on in 
Society’, 154 n§; ‘In Westminster 
Abbey’, 140 n§; ‘Myfanwy’, 26 n§; 
New Bats in Old Belfries, xxvi n2

Betjeman, Paul Sylvester George ( John’s 
son), 25 & n1, 26 n§, 161 & n§

Betjeman, Penelope (née Chetwode; 
John’s wife), frontispiece, xxvi, xxxi, 
xxxiv–xxxv, 21–5 & n§, 26 & n§, 
42–6 & n§, 148 & n1, 161 n§

Betjemann, Ernest (John’s father), 21 n3, 
42 & n§

Birkenhead, F. E. Smith, 1st Earl of, 
xxxii, 8 & n2, 13 n§, 148 n2

Bishop, Adrian (Brother Thomas More): 
sings round, frontispiece; in Corfu, 
56 n7; death, xxxvi; homosexuality, 
50 n§; lives at Uffington, xxxiv; in 
MB poem, xxxvi, 50 n§; as monk, 
xxxvi, 29 & n2, 50 n§; relations with 
MB, xxviii, xxxvi

Blake, Robert, Baron, 130 & n3
Blakenham, Nancy, 152/§
Blok, Alexander, xix, xxi
Boase, Thomas S. R., xxvi, 133 n§
Book of Common Prayer, 54 n7
Boothby, Robert (later Baron): advises 

Audrey Beecham against marriage 
with MB, xxx, 20 n§; affair with 
Lady Dorothy Macmillan, 75 n§; 
at Oxford with MB, xxiii; in MB 
poems, xiii, xxiii, xxxi, xxxvi–
xxxviii, 94 & n2, 135 & n1; television 
broadcasts, 135 n2

Bowen, Elizabeth: The Death of the 
Heart, 85 n2

Bowersock, G. W., 3 n1
Bowle, ‘Chandler’ ( John Edward’s 

father), 122 & n1
Bowle, John Edward, xxxvii, 120–2 & n1
Bowra, Edward (MB’s brother), xvii, 

xix, xx
Bowra, (Cecil) Maurice: sings round, 

frontispiece; academic and social 
life at Oxford, xxiv–xxvii, xxxi–
xxxii, xxxvii–xxxviii; achievements, 
xxxvii–xxxviii; attitude to women, 
xxix–xxx, xxxviii; birth and 
upbringing, xvii–xix; chairs Duff 
Cooper Prize judges, xxxvii, 140 n§; 
confrontational posture, xvii, xxii, 
xxvii; conversational style, xxii, xxiv, 

xxxviii; early travels, xix; as Oxford 
undergraduate, xxiii–xxiv; political 
indifference, xxii, xxxii; sense of 
failure, xxxvii; sexuality, xxiv, 
xxviii–xxx; wartime military service, 
xx–xxii, xxxvi; writings, xi, xix–xx, 
xxiii–xxiv; Memories, xviii, xxii, 
xxviii, xxx, xxxv, 63 n§; New Bats in 
Old Belfries, xxxi–xxxviii

Boynton, Kit, 47 & n§
Bradford, Revd E. E., 28 n2
Bridle, George A., 161 n3
Brown, W. J., 135 n2
Browning, Robert: ‘The Patriot’, 92 n4; 

Pippa Passes, 137 n1
Burke, Edmund, 154 & n6
Butler, Lionel, 145 & n6
Butterfield, William, 15 & n3
Byron, George Gordon, 6th Baron: Don 

Juan, 56 n9

Calvin, John, xx, 141 & n1
Campbell, Roy, 106 n§
Cantacuzène, Balasha, 99 & n1
Caraman, Philip, 112 n§
Carr, Raymond, 124 & n1, 130 n4, 154 

& n1
Carroll, Lewis: ‘The Mad Gardener’s 

Song’, 144 n§
Catullus, viii n1
Caute, David, 145 n4, 147 n§
Cecil, Lord David, xxiv, xxviii, xxxvii,  73 

& n8, 140 n§
Cecil, Rachel (née MacCarthy; Lady 

David Cecil), 92 & n7
Chaliapin, Fedor, xix
Chekhov, Anton, xix
Chetwode, Hester, Lady (‘Star’), 36 & 

n2, 42 n§, 43–5
Chetwode, Field Marshal Sir Philip 

(later Baron), 21 n2, 42 n§, 43–5
Christie, John, 121 & n6
Churchill, Randolph, 154 n§
Clark, Elizabeth (née Martin; ‘Jane’), 13 

& n3, 74 & n4, 152 & n§
Clark, George N., 129 & n2
Clark, Jane see Clark, Elizabeth
Clark, Kenneth (later Baron): hetero-

sexuality, 13 n§; known as ‘K’, 17 & 
n1; MB entertains at Wadham, xxiv; 
in MB poems, xii, xxxii n1, xxxiii–
xxxiv, xxxvii, 13 & n§, 38 & n§, 74 & 
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n4, 152 & n§; on MB’s manner, xxvii; 
wartime posts, 38 n§, 40 & n1

Clough, Arthur Hugh: ‘The Latest 
Decalogue’, xxxiv, 3 n1

Coghill, Nevill, xxviii
Colefax, Sibyl, Lady, 74 & n2
Coleridge, Samuel Taylor: Kubla Khan, 

51 n4
Collins, Lottie, 127 n6
Connolly, Cyril: advises Audrey 

Beecham against marriage to MB, 
20 n§; at Balliol, 121 & n1; co-founds 
Horizon, 154 n3; friendship with 
Mark Culme-Seymour, 116 n1; 
marriages, 117 n4, 118 nn1 & 2; MB 
entertains at Wadham, xxiv; in MB 
poem, xxxiv, 19 & n2; on MB’s need 
for privacy, xxix; on MB’s ruthless 
sincerity, xxvii; on Joan Eyres 
Monsell, 104 n1; shares house with 
Robert Kee, 118 n1

Cooper, Lady Diana, xxxviii, 140 n§
Cooper, Duff (later 1st Viscount 

Norwich), 38 & n§, 39 n§, 140 n§
Cooper, John, 124 & n1
Cornwallis, Charles, 1st Marquess, xvii
Coupland, Reginald, 32 & n6
Cowper, William: ‘The Poplar Field’, 

57 n5
Craig, Aline, 119 n2
Craig, Dennis (‘Den’), 117 n4, 118 & n2
Craig, Joy (née Newton), 118 & nn4 & 5
Craster, Edmund, 125 & n3
Craven, Deirdre (née Craig; later 

Connolly), 117 n4
Crossman, Erika (formerly Glück), 150 

& n§
Crossman, Richard, xxx, 150 & n§
Crowe, Sylvia, 133 n1
Culme-Seymour, Mark, 116 & n1, 119
Cunningham, Allan: ‘A Wet Sheet and a 

Flowing Sea’, 90 n1
Curzon, George Nathaniel, Marquess, 

49 n (on xxxix)

Dante Alighieri: Inferno, xxx; Paradiso, 
84 n2

Dashwood, Helen, Lady (née Eaton), 
74 & n1

Davie, Michael, xx n1
Day Lewis, Cecil, xxiv, xxvii, xxxi, 112 n§
Donne, John, 156 n§

Douglas, Lord Alfred, 121 & n4
Dufferin and Ava, Marchioness of, 152
Dunbabin, Thomas, 127 & n2
Dykes, John B., 22 & n3, 163 n1

Eden, Anthony, 129 n§
Eliot, Thomas Stearns: Betjeman resists 

influence of, xxv; influence on MB’s 
poetry, xxi; MB dedicates ‘Married 
Love’ to, 6 & n§; MB parodies, xxxiv, 
xxxvi, 6 n§, 50 n§; in MB poem, 
106 n§; Ash Wednesday, 50 n§, 55 nn3 
& 4, 57 nn1 & 2 & 4; ‘A Cooking Egg’, 
xxxiii, 6 n§; ‘East Coker’, 50 nn§ & 1; 
‘The Hippopotamus’, 6 n§, 106 n§; 
The Hollow Men, 55 n5; Old Possum’s 
Book of Practical Cats, 96 n§, 133 n§; 
The Waste Land, xxxvi, 50 n§, 54 n6, 
58 n1

Epstein, Jacob, 73 & n3
Etty, William, 125 & n4
Eumorfopoulos, George, 56 & n10
Euripides: Hippolytus, 90 n (on xl)
Ezekiel, Book of, 57 n4

Falls, Cyril, 127 & n5
Farquharson, Arthur S. L., 84 & n5
Fermor, Patrick Leigh, xii, xxx, xxxix, 

99 nn§ & 1 & 2, 104 n2
Fielding, Alexander (‘Xan’), 95 & n1, 

99 & n4
Fisher, Henry (‘Harry’), 145 & n2
Fisher, Mary, 32 & n2
Fleming, Ann (née Charteris), xi n1, xxx, 

149 & n1, 152/§
Fleming, Ian, xxx, 149 nn1 & 2, 152/§
Foot, Michael, 135 n2
Forster, E. Morgan, 72 & n1
Foster, Stephen, 51 n (on xxxix)
Fould, Baron Eugène, 51 n1
Fould-Springer, Thérèse (‘Poppy’; later 

Pryce-Jones), 105 n1
Frankfurter, Felix, xxix, 32 & n3
Franks, Oliver, Baron, 144 n§, 147 n§

Gaitskell, Hugh, xxiv, xxviii
Galbraith, Vivian H., 129 n§, 130 & n1, 

131 n2
Gates, Oliver, xiii
Gates, Pauline (née Newton; formerly 

Murray), xiii n1, 63 n§, 67–8, 70, 87 
& n§, 116 & n5, 118 n3
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Gates, Sylvester: lives in Cheyne Walk, 
118 & n3; MB entertains at Wadham, 
xxiv; in MB poems, xxxiii, xxxvi, 
6 & n2, 63–70; MB sends poem to, 
40 n2; and MB’s ‘Lord Boothby 
Enters Heaven’, xiii & n1; and 
Sparrow’s resistance to new 
building at All Souls, 147 n§; temper, 
63 n§, 65, 68–9

Gauntlett, Henry, 34 n§
Ghika, Niko, xxx, 95 n4
Gibbon, Edward, 154 & n2
Gilbert, Robert: Bomben auf Monte 

Carlo (musical comedy), 53 n7
Glück, Erika see Crossman, Erika
God, xxvii, xxxiii, 3, 8, 9, 11, 22, 23, 24, 

26, 43, 44, 49, 57, 82, 131, 137 n1, 139, 
141, 148

Graham, Harry: Ruthless Rhymes for 
Heartless Homes, 150 n§

Grant Duff, Shiela, 32 & n3
Grant, Duncan, 73 & n4
Graves, Robert, xxii
Greenwood, Walter: Love on the Dole, 

117 n6
Grigson, Geoffrey, 106 n§
Gurney family, 92 & n3

Haggard, H. Rider: King Solomon’s 
Mines, 149 n3

Hailsham, Quintin Hogg, 2nd Viscount 
see Hogg, Quintin

Hall, Radclyffe: The Well of Loneliness, 
40 n4

Hallam, Arthur Henry, 12 n§
Halpern, Barbara (née Strachey), 32 & n1
Hammick, Dalziel Llewellyn, 3 n1
Hampshire, Renée (née Lees, formerly 

Ayer), xxxvi, xxxvii, 34 & n1, 142 n§
Hampshire, Stuart, xx n1, xxxvii, xxxix, 

34 n1, 59 & n1, 142 n§, 145 & n5
Hardy, Thomas: MB parodies, xxxi, 

xxxv, 20 & n§, 161 n§; MB’s 
enthusiasm for, xxv; ‘Friends 
Beyond’, 31 n§; Moments of Vision, 
xxi; ‘The Trampwoman’s Tragedy’, 
75 n§

Harman, Elizabeth see Longford, 
Elizabeth, Countess of

Harrison, Jane, 91 & n3
Harrod, Roy, xxiii, 18 n2, 34 & n3, 73 & 

n7, 93 & n5

Harrod, Wilhelmine (née Cresswell; 
‘Billa’), 34 & n3, 73 & n7, 92 n1, 93 n1

Harton, Revd Frederick (‘Father Folky’), 
22 & n2, 25, 42 & n§, 43

Harton, Sybil (‘Abbess Sybil’), 42 n§, 43
Hartwell see Berry
Hastings, Selina: Rosamond Lehmann, 

94 n§, 112 n§
Haycraft, Colin, 126 n2
Hawksmoor, Nicholas, 125 & n2
Heber-Percy, Robert, xxxv, 117 n5
Henderson, Hubert, 123 n§
Hillier, Bevis: John Betjeman: A Life in 

Pictures, xvi n1; John Betjeman: New 
Fame, New Love, xi n1, xvi n1

Hitler, Adolf, 130 n2
Hoffmann, Heinrich: Der Struwwelpeter, 

40 n5, 63 n1, 120 n§
Hogg, Quintin, 2nd Viscount Hailsham, 

136 & n2, 145 & n3
Holladay, James, 124 & n4
Holloway, John, 124 & n3
Horace, 15 n2
Horsley, Rupert(?), 14 & n1
Hourani, Albert, 31 & n5
Housman, Alfred E., xxiii, 11 n§
Hügel, Baron Friedrich von, 84 & n6
Hugo, Howard and Adèle, xxiv n2
Hutchinson, Barbara (later Rothschild, 

then Warner, then Ghika), xxx, 
94 n§, 95 nn2 & 4

Huxley, David, 121 & n5

Irving, Edward, 141 & n1
Isherwood, Christopher, 50 n§, 53 nn1 & 3
Ives, Charles, 135 n§

Jacob, Ernest, 127 & n3
John of the Cross, St, 97 & n1
Johnson, Hewlett, Dean of Canterbury, 

127 n4
Johnson, Jack, 9 n2
Jolson, Al, 60 n1
Jones, Inigo, 15 & n4
Joseph, Horace William Brindley, xxiii, 

17 & n4
Joyce, James: Ulysses, 59 n6

Katkov, George, 31 & n4
Keats, John: ‘Meg Merrilies’, 111 n1
Kee, Janetta (née Woolley; formerly 

Slater), 118 n1
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Kee, Robert, 118 n1
Kennedy, Benjamin Hall, 54 n3
Kennedy, Revd Geoffrey Studdert 

(‘Woodbine Willy’), 57 & n7
Kennedy, Ludovic, xxxix, 94 & n4, 166
Ketelby, Albert: In a Monastery Garden, 

57 n5
Ketton-Cremer, Wyndham, 121 & n1
Kingsley, Charles: ‘Airly Beacon’, 30 n6; 

‘The Sands of Dee’, 51 n (on xxxix)
Kipling, Rudyard: xxv; Barrack-Room 

Ballads, 61 n2; Captains Courageous, 
47 n§; ‘Danny Deever’, 47 n§; Kim, 
61 n2; ‘Mandalay’, 59 n4, 104 n§

Lalique, René, 52 & n5
Lancaster, Karen, frontispiece, xv
Lancaster, Osbert, frontispiece, xv, xxiv, 

xxxii n1, xxxiv, 13 n§
Landseer, Edward, 125 & n4
Langley, Batty, 16 & n3
Lasker, Mary, 133 n1
Laski, Harold, 121 & n3
Lawrence, D. H.: Lady Chatterley’s Lover, 

116 n2
Lear, Edward: ‘The Courtship of the 

Yonghy Bonghy Bo’, 104 n§; ‘The 
Jumblies’, 89 n4

Leavis, F. R., 106 n§
Lehmann, Rosamond, xii, xxxvii, 74 & 

n3, 85 nn2 & 3, 112 n§
Lewis, Jeremy: Cyril Connolly, 104 n1
Lewis, Wyndham, 106 n§
Lindsay, Vachel: ‘General William Booth 

enters into Heaven’, 135 n§
Lloyd, Marie, 59 n (on xxxix)
Lloyd-Jones, Hugh (ed.): Maurice 

Bowra: A Celebration, xi n1
Longden, Robert (‘Bobbie’ or ‘Bobby’), 

19 & n3
Longford, Elizabeth, Countess of 

(née Harman): attitude to 
homosexuality, xxviii; and 
Betjemans’ childlessness, 23 & n1; 
MB entertains at Wadham, xxiv; in 
MB poem, 35 & n1; MB proposes 
marriage to, xxix–xxx; questions 
MB’s life outside Oxford, xxxvii; 
The Pebbled Shore, xi n1

Longford, Francis Aungier Pakenham, 
7th Earl of, 23 & n1

Lowe, John, xxviii & n2, 6 n2

Lowe, Very Revd John, Dean of Christ 
Church, 92 n6, 138 & n§

Lowe, Ruth (née Burpee), 92 & n6
Lubbock, Lys, 118 n2
Lycett Green, Candida (née Betjeman): 

(ed.) John Betjeman, Letters, xi n1, 
120 n1

Lynd, Sigle (‘Sheila’) and Maire 
(‘Moira’), 32 & n4

Macaulay, Thomas Babington, Baron: 
‘The Armada’, 71 n§; Lays of Ancient 
Rome, 123 n§

Maclean, Donald, 116 n1
McClintock, Harry, 60 n1
Macmillan, Lady Dorothy (née 

Cavendish), 75 n§
Macmillan, Harold, xii, 75 n§, 77–9, 81, 

129 nn§ & 1, 136 & n1
Margaret, Princess, xxxvii, 140 n§
Marie-Louise, Princess, 57 & n6
Marlowe, Christopher: The Tragical 

History of Dr Faustus, 147 n1
Martin, Dean, 128 n1
Marx, Karl: Berlin writes on, 31 & n1
Mary, Queen of George V (‘May’), 93 

& n4
Mary, Virgin, 116 n2
Masaryk, Tomáš, 88 & n3
Masterman, John C., 129 & nn§ & 5, 

130 n2
Mayor, Teresa see Rothschild, Teresa
Mills, Clifford, and John Ramsey: Where 

the Rainbow Ends, 91 & n2
Milton, John: Samson Agonistes, 50 n1
Mitchell, Leslie, 166
Mitford, Nancy, 74 n1; The Pursuit of 

Love, 71 n§
Monk, Edwin, 22 & n3
Monsell, Joan Eyres (later Leigh Fermor), 

xxx, 104 nn1 & 2, 105 nn1 & 2
Monteith, Charles, 125 & n1
Moore, Henry, 73 & n5
More, Thomas, 161 & n§
Morris, William, 15 n1
Mortimer, Raymond, xxxvii, 40 & n3, 

96 n§
Morton, Richard, 127 n6
Morwood, James, 166
Mosley, Diana, 93 n2
Mosley, Oswald, 41 n1, 93 n2
Moss, Ivan William Stanley (‘Billy’), 99 n3
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Murray, Basil, 63 n§
Murray, Gilbert, xxiii, xxxvi, 87–91 & n§
Murray, Lady Mary (née Howard), 

xxxvi, 87–91 & n§

Namier, Lewis B., 129 & n1, 130 n2
Nashe, Thomas: ‘In Time of Pestilence’, 

59 n2
Neale, John, 102 n1
Newbolt, Henry: ‘Drake’s Drum’, 120 n§
Newman, John Henry, Cardinal, 50 n§, 

53 n6
Newton, Algernon, 63 n§
Newton, Joy see Craig, Joy
Newton, Robert, 63 n§, 118 & n4
Nicolson, Harold, xxxvi, 14 & n5, 39 & 

n§, 40 & n2, 41 n3, 140 n§
Norwood, Cyril, 120 & n1

O’Neill, Shane, 3rd Baron, xxx, 141 n1, 
149 n1, 152 n§

Owen, Revd Reginald Herbert, 
Archbishop of New Zealand, xxxiii, 
9 & n§

Owen, Wilfred, xxii

Pakenham, Elizabeth see Longford, 
Elizabeth, Countess of

Pakenham, Frank see Longford, 7th 
Earl of

Palladio, Andrea, 15 & n4
Parr, Samuel, 84 & n3, 85
Pattison, Mark, 128 & n2
Paz, Octavio (ed.): Anthology of Mexican 

Poetry, xxx n1
Pelham, Lady Prudence, 30 & n1
Pickersgill, Henry, 125 & n4
Pickthorn, Kenneth, 136 & n4
Poe, Edgar Allan, 106 n§; ‘To Helen’, 

117 n2
Pontifex & Sons, H., 116 n3, 117 & n2
Pound, Ezra, 106 n§
Powell, Anthony: xxiv, xxvii; To Keep 

the Ball Rolling, vol. 1, Infants of the 
Spring, xvii n1

Powicke, F. M., 131 nn1 & 2
Pryce-Jones, Alan, xxx, xxxii, 51 n1, 57 & 

n3, 104 n1, 105 n1, 133 n§

Rachmilevich, Solomon, 31 & n2
Radcliffe, Antonia (née Benson; formerly 

Tennant), 61 n3

Radcliffe, Cyril, 1st Viscount, xxiii, 
xxxvi, 18 & n3, 61 n1

Radcliffe, Ralph, 62 & n3
Radcliffe, Sybil (née Cunliffe), 62 n2
Rayner, John, xxx, 105 n2
Rees, Goronwy: xii, 84 & n4, 85 & nn2 & 

3, 117 & n2, 124 & n1; The Summer 
Flood, 86 n1

Reith, John, Baron, xxxvi, 38 & n§
Rendall, M. J., 10 n1
Rhondda, Margaret Haig Thomas, 

Viscountess, 155 n2
Richmond, Ian, 145 & n1
Rimbaud, Arthur, 53 n8
Roberts, Field Marshal Frederick, 1st 

Earl (‘Bobs’), 61 n2
Rolmaz, James, 58 n5
Rooney, Mickey, 30 & n4
Ross, Alan, 117 & n4
Ross, Jennifer (née Fry; later Heber-

Percy), 117 & n5
Rossetti, Christina, 10 n§
Rossetti, Dante Gabriel, 104 n4
Rothermere, Esmond Harmsworth, 2nd 

Viscount, xxx, 149 n1
Rothschild, Teresa, Lady (née Mayor; 

‘Tess’), 95 & n3
Rothschild, Victor, 3rd Baron, xxx, 95 

& nn2 & 3
Rowse, A. Leslie: in MB poems, xii, 123 

& nn§ & 1, 124, 127 n4, 128, 129 n§, 
131 & n5, 154 n§; publishes MB 
poem, xi n1; The Use of History, 
155 n1

Rylands, George (‘Dadie’), 53 & n5

Sackville-West, Edward, 6th Baron 
Sackville: xxiii, xxxvi, 71 n§, 74 n1, 
97; The Rescue, 73 n5

Sackville-West, Victoria (wife of Harold 
Nicolson; ‘Vita’), 40 & n5

Salisbury, Robert Gascoyne-Cecil, 5th 
Marquess of (‘Bobbety’), 136 & n3

Samunov, Ida (Isaiah Berlin’s aunt), 
33 n2

Samunov, Yitzhak (Isaiah Berlin’s 
uncle), 33 & n2

Sassoon, Siegfried, xxii
Scott, George Gilbert, 16 & n1
Shakespeare, William: Antony and 

Cleopatra, 92 n (on xl); Hamlet, 
56 n2; King Lear, 56 n12; Macbeth, 
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58 n6, 129 n§, 131 n2; Othello, 56 n6; 
‘Take, O take those lips away’, 
92 n§; The Tempest, 58 n1; Twelfth 
Night, 56 n8

Shanks & Co., of Barrhead, 52 & n6
Shaw, George Bernard: Major Barbara, 

87 n§
Simeon Stylites, St, 41 n2
Simmons, Jack, 154 & n5
Sitwell, Edith, 112 n§; Façade, xxxvii, 

106 n§
Sitwell, Osbert, 106 n§
Skelton, Barbara (later Connolly, then 

Weidenfeld), 117 n4, 118 n2
Skinner, Martyn, 154 & n4
Slater, Janetta see Kee, Janetta
Smiles, Samuel, 64 & n1
Smith, A. H., 129 & nn§ & 4
Smith, F. E. see Birkenhead, 1st Earl of
Southern, Richard, 131 & nn1 & 3
Sparrow, John: annotates MB’s poems, 

viii n1, xi, xxxvi, 10 n1, 35 n1, 63 n§; 
candidacy for All Souls Wardenship, 
123 n§, 124 & n2, 127 & n4; deposits 
MB’s poems in Codrington Library, 
All Souls, xiii; elected Warden 
of All Souls, xxxvii; horse-riding 
with Penelope Betjeman, 148; 
and Kenneth Clark, 14 & n2; MB 
entertains at Wadham, xxiv; in MB 
poems, xxxvii, 14 & n2, 47–9, 58, 
84 n1; MB sends poem to, 36 n§; 
on MB’s prose and poetry, xi, 
165; military service, xxxvi, 47 n§; 
opposes change at All Souls, 144 n§, 
147 n§, 149 n3; papers at All Souls, 
xxiv n2; proposes biography of 
Mark Pattison, 126 n2; relations with 
Kenneth Clark, xxxiv; relations with 
MB, xxviii; and role of All Souls, 
xxxii, xxxvii; and Samuel Parr, 84 n3; 
sexuality, xxviii, xxxvi, 47 n§, 147 n§; 
Sense and Poetry, 86 n2

Spender, Stephen, xxxii, 33 & n1, 154 
& n3

Springer, Baroness Marie Cécile (‘Mary’ 
or ‘Mitzi’), 51 n1

Spurgeon, Charles Haddon, 141 & n1
Stanford, Charles, 22 & n3, 163 & n1
Starkie, Enid, 35 & n2
Stopes, Marie, 6 n§
Stoughton, Thomas Wilberforce, 155 & n1

Strauss, Eric, 18 & n2
Studdert Kennedy, Revd Geoffrey see 

Kennedy, Revd Geoffrey Studdert
Sullivan, Joseph J., 58 n5
Sumner, Humphrey, 123 n§
Swinburne, Algernon Charles: ‘Itylus’, 

58 n3
Syme, Ronald, 3 n1
Synott, Pierce, xxiv

Taylor, Alan J. P., 129 n§, 130 & n2, 135 n2
Taylor, Revd John, Bishop of Sodor and 

Man, 92 n5
Taylor, Margaret (née Garrett), 92 & n5
Tennyson, Alfred, 1st Baron: Betjeman 

on, xxv; ‘Crossing the Bar’, 59 n3; 
Idylls of the King, xxxiv, 21 n§; In 
Memoriam AHH, 11 n§; ‘Maud: A 
Monodrama’, 58 n4

Thomas, Dylan, 106 n§
Thynne, Oliver, 7 & n1
Tod, Marcus Niebuhr, xxxiii–xxxiv, 3 

& n1, 5
Tomlin, Stephen, 18 n2
Toplady, Revd Augustus, 141 & n2
Tout, Thomas, 131 n2, 132 n1
Trevor-Roper, Lady Alexandra (née 

Haig, formerly Howard-Johnston), 
130 n5

Trevor-Roper, Hugh (later Baron Dacre 
of Glanton), 129 n§, 130 & n5

Tupper, Martin, 64 & n1

Ullstein, Louis, 102 n2
Urquhart, Brian, 121 & n5
Urquhart, Francis (‘Sligger’), xxvii, 121 

& n2, 122

Venables, Peter, 14 & n3
Verlaine, Paul, 106 n§
Verne, Jules, 31 & n1

Walker, Rachel (‘Tips’), 32 & n5
Ward, James, 125 & n4
Warner, Rex, xxiv, xxx, 95 & n4
Waterhouse, Alfred, 16 & n1
Watson, Bertram, 126 & n1
Waugh, Evelyn, xxiv, xxxi, 13 n§, 121 n2
Webster, Charles, 129 & n3
Wedgwood, Veronica, 155 n2
Weidenfeld, George, Baron, 117 n4
Wells, Joseph, xxxiii, 8 & n§
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Wilde, Oscar: xxviii; The Importance of 
Being Earnest, 92 n2

Wood (unidentified), 14
Woolf, Virginia, 72 & n2
Wooster, Frank, 51 n1
Wordsworth, William: ‘I wandered 

lonely as a cloud’, 112 n§
Wright, Edward Fitzwalter, 18 & n1

Yeats, William Butler: Betjeman on, 
xxv; on disgust with sex, xxx; MB 
dedicates ‘Friends of my Youth’ to, 
17; ‘In Memory of Major Robert 
Gregory’, xxxiv, 17 n1; ‘An Irish 
Airman Foresees His Death’, xxiii; 

‘The Lake Isle of Innisfree’, 51 n§; 
‘The Three Bushes’, 19 n4; ‘Under 
Ben Bulben’, 84 n7; The Wild 
Swans at Coole, xxi, xxxiv, 17 n1; ‘A 
Woman Young and Old’, 82 n§; 
‘Words for Music Perhaps’, 82 n§

Yorke, Henry (‘Henry Green’), xxiv, 
xxviii, 116 & n3, 117 n5

Yorke, Maud (née Wyndham), 116 & n4
Yorke, Sebastian, 63 n§

Zaehner, Professor Robert, xxxv, 29 & 
n§, 35 & n3, 53, 82 n§

Zamoyski, Count Andrzej, 31 & n3
Zavitz, Charles, 91 & n1

Douglas Matthews died in November 2020 at the age of ninety-three. His index was 
revised for this edition by Henry Hardy.




